Google 



This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of a project 

to make the world's books discoverable online. 

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was never subject 

to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domain books 

are our gateways to the past, representing a wealth of history, culture and knowledge that's often difficult to discover. 

Marks, notations and other maiginalia present in the original volume will appear in this file - a reminder of this book's long journey from the 

publisher to a library and finally to you. 

Usage guidelines 

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belong to the 
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing tliis resource, we liave taken steps to 
prevent abuse by commercial parties, including placing technical restrictions on automated querying. 
We also ask that you: 

+ Make non-commercial use of the files We designed Google Book Search for use by individuals, and we request that you use these files for 
personal, non-commercial purposes. 

+ Refrain fivm automated querying Do not send automated queries of any sort to Google's system: If you are conducting research on machine 
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encourage the 
use of public domain materials for these purposes and may be able to help. 

+ Maintain attributionTht GoogXt "watermark" you see on each file is essential for in forming people about this project and helping them find 
additional materials through Google Book Search. Please do not remove it. 

+ Keep it legal Whatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume that just 
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users in other 
countries. Whether a book is still in copyright varies from country to country, and we can't offer guidance on whether any specific use of 
any specific book is allowed. Please do not assume that a book's appearance in Google Book Search means it can be used in any manner 
anywhere in the world. Copyright infringement liabili^ can be quite severe. 

About Google Book Search 

Google's mission is to organize the world's information and to make it universally accessible and useful. Google Book Search helps readers 
discover the world's books while helping authors and publishers reach new audiences. You can search through the full text of this book on the web 

at |http: //books .google .com/I 



Illllllllllllllllllllllllllll 

■33 07490671 4 



THE 



DESCENT OF LIBERTY, 

A MASK; 



■ « 



■ • » 



• « 






BY 






LEIGH HUNT. 



a « 






a 



■< .< 



J >t 



* " J 



Aprite, O Muse, i chiusi fonti, aprite. 
Cominci omai da questo dl giocondo 
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TO THOMAS BARNES, ESQ. 



OF THB INNER TEMPLB. 



MY DEAR BARNeI, ' . 

I DEDiicATEb the first poetical attempt of 
my maturer years to a man of wit and 
scholarship, who stood the next above 
me at school ;--r-allow ine to present the se- 
cond Xo another, who stood the next below. 
Itow far he was my superior in general 
knowledge, and the anticipation of a manly 
judgment, I well remember;— but I am not 



iv DEDICATION. 

going to deviate into the old language of 
dedications ; — I merely allude to these cir* 
cumstances as calculated to call up pleasant 
recollections with a variety of readers, and 
in grateful acknowledgment of a species of 
friendship, which is of all others the piost 
agreeable. It is the oldest of all friendships ; 
and yet has a charm, which prevents the 
enjoyers of it froip ever seeming to grow 
old with each other. 

Pray forget, if you can, while you are 
listening to a still more familiar and fire-side 
. voice, your other intimate friends, the ereat 
poets ; and believe me 

Most sincerely your's, 

LEIGH HUNT. 

Surrey Jail^ 
10th July, 1814. 
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The following piece was written, partly M 
..vary the hours of imprisonment and ill 
health, partly to indulge the imagination of 
•the author during a season of public joy 
when he could realize no sights for himself, 
and chiefly to express the feelings of hope 
and delight, with which every enthusiastic 
lover of freedom must have witnessed the 
.down&ll of the great Apostate from Liberty. 
,The romantic nature of the circumstances, 
which led to and accompanied that striking 
event, rendered a political allusion more 
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than ordinarily susceptible of poetry ; and 
it was the production of some verses at the 
moment, which unconsciously assuming 
something of a dramatic air, suggested the 
composition of a larger piece on the subject. 
They are subjoined, on this account, at the 
end of the succeeding article upon Masks. 

The author was aware, at the same time, 
that whatev^ might be the case at present, 
allusions to public matters, of however exi- 
tra<^di4iary a description, might soon become 
an unpleasant tax On a number of readers, 
who in proportion as they are fond of poetry 
are averse from politic, or att least, whenever 
they eckAe to the one, chuse to be abstracted 
and wrapped Up from the other. It ^eems 
Jike bringing the bustle of the world into 
their stilt walks and leafy retirements^ He 
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has endeavoured therefoi'€ to render the fancy ^ 
and imagery so predominaiit, with touches 
of the human affections l^ere and there, that 
even 'those who might wish to meet withna 
politics at all, nmy not be unwiUing to en^ 
counter him for the sake of his poetry. In 
the whde of the more regular part, forin«ii 
stance, the allusion renders the subject little 
different from a mere tale of enchantment ; 
the comtnencement of the second scene 
where the Shepherds describe the knist that 
suddenly crossed them, may be construed 
or not, as the reader pleases, into an allusion 
to Napoleon^s arts in blinding his subjects ; 
and the family meeting in the thifd scene, 
after the fairy preparations, k entirely of a 
domestic nature. 

In taking for the ground»work of hiji pro- 



ductioB aa al^uflion to the overthrow of t|ia4 
r^kless chieft^^ aad introduciDg widi 
their laurels the presidiog Spirits of tb^ 
kingdoms arrayed against biiQ, the authoi^< 
must be u^iiderstood at not intendimg to con«* 
fer praise on any idle ^ character that vBXf 
baFe been ludicrously flattered into the tto*^ 
tion of it^s having played the part of a €oun«< 
t^«genius« This were to reverse the fUble 
of the frog and the ^x with tenfold cancan 
tuie, and to represent the sturdy animal ap 
abiolutely falling down under-a sense of the 
reptile's superiority. Let such of. Booa^ 
parteV enemies as had other qualities besides 
feoee to bring against him, veeeive their due 
reputation ;«-^it is the popular Spirit, after 
ail, that bad the main hand in the business^ 
and this is the spirit, of which the national 
C^eoii, in the piece before us, are chiefly 
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the irepieiientatives ; — but to talk, as a strag-^ 
gKng sycophant here and there has done, of 
certain persons and their overthrow of Na- 
poledn, is to ascribevictoiy to the trtimpe- 
ler^^ tass^i ^ to find ont a predominant 
coiiRexton between a fop's- whisper in LoA-* 
doo and die sweeping of an army of locusti 
into the RedSea* When Archimedes in his 
doMt eonfomded the Aomaa armaments, 
he/wQs at other Work dian drinking and ly* 
ing ill bed.— It is with great loathing thid 
author admits an allusion to these matters 
into 4 pflace like the present r but he does 
it for the sMkionition of those, who fer^ 
^ttingthat the very feelings which lead hnil 
lineerely to * admire liberty, must preserve 
him from their own slavish inconsistencies, 
might take oceasion from the tenaur of the 
following piece to represent fais panegyric 



X PREFACE. 

as embracing the most unembraceable per-^ 
donages. 

As to Napoleon himself^ whether he is to 
be considered as a compounder with the old 
despotisms, or as a soldier sacrifieing every 
thing to a mischievous activity, or an emu-* 
lator of what are called the glories of Caesars 
and Alexanders, or a re^afisertor of the pre*^ 
dominance of intellect, with an unlucky for^ 
getfulness of principle, or lastly, as an out- 
rageous i^ecies of philosopher, with a good 
end really in view, but pursuing it by alLsorts 
of bad means, — ^his actions are only more og 
less to be abhorred by the free and plain- 
dealing part of society; for there are very 
few persons,, ym believe, who think that he 
was compelled to go on in his violence by 
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a continual pressure of enemies from with- 
out; and at all events, he was not compelled 
into the viler parts of his policy,— he Was 
not compiled into the suppression of aU 
that was free and ihonest in France, nor into 
the inconceivable meanness of his first do^ 
ings in Spain*. As mmi with man, he may 
have his excuses of habit, and circumstance^ 
and fifailty of nature; as who has not? 
Indeed, when we have spun out our meta* 
physical threads, and find what little strength 
our closest spun webs contain for resting 
any conclusions as to merit and demerit^ 
who biit becomes sensible of the flimsiness 
of his final judgment, and is willing to re« 
gard and be regarded by all his fellow crea« 
tnres with eyes of ch^ity and humility? 
But social necessity is apt to reason to more 
purpose than speculatiop upon matters of 
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vice and virtue^ or in other words, of ^lly 
and wisdom, of perniciousuess and utility ; 
^nd at best, we can regard a man wbo^ 
commonly called wicked but as a noxious 
animal, who may be hunted down and de^ 
stroyed, though merit and demerit be alto^ 
gether out of the question. Those who 
look upon Bonaparte as a mere soldier of 
genius, with such philosophy and love of 
improvement, as original strength of mind 
and the unbigoted nature of his profession 
would leave him, appear to have the truest 
idea of his character. If as be went forward, 
he grew heated by his successful violence 
into a notion that he was playing the part 
of a kind of inferior Providence, his down^ 
Ml has only added another warning name 
to the long list of Salmoneuses, who, with* 
out the visicm and foresight of Gods, havf 
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undertaken to dispense with the very first 
principles that regulate the comforts of men. 
This is the truest comment on the words of 
the Latin poet :— 

CoBlmn ipsum petimus staltiti& ; neque 

FcT nostrum patimur scelus 

'. ^raoun^a JpiJRem p<Hiere fulmiiu 

HORACE. 

h . - : • . ' . . „ ^ ■ ' ■ . 

Or as the English poet has still finelier 
turned it ; 



f . 



We reach at Jove's imperial crown. 

And pull the imwilling thunder down. 

DRYDEN. 

• . ■ < ' • . • ' ' ■ ■ ■ ' 

Whether the Allied Monarchs will act 
up to the prcmiises which they held out» 
wd upon the strei^pth of whicii, as weUiM 
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of feelings more immediately natioiial, Po« 
pular Opinion enabled them to conquer, ie 
a speculation which the author willingly 
confines to less fanciful publications. One 
of them, at least, has given some personal 
proofs of an exemptioQ from the usual vices 
of conquerors ; and cirecrnistances, both past 
aiid present, render on all hands the invita- 
tions to continue their good policy so nu- 
merous, and the shame of contradicting it 
so ready to start forward, that even weak- 
nesses of a particular kind may come in aid 
of their better spirit ; and monarchs be 
found to resemble ordinary men in other re- 
spects, besides those to which their enemies 
would confine them. At all events, to say 
nothing of the successive punishments in*^ 
flicted on all parties who have offended the 
eommon sense of mankind, it appears cer- 



ts^A jtbat thp ilge, however retrograde in 
BQm!^TeiHpGQt$^,hQB t^keti s^ffipjeot steps i a 
ioiproyement to warrant it^s being met with 
cQDgrat Illations* £^xperience,T^tii!e; progress 
of £duc^ioii,-<-the exteiision of the genei^ 
feeling ^respecting the Slave Trade,— the evi^ 
dent fiitility of Superstition^s endeavours tQ 
recover)ieirself,— the unquestionable addiitjon 
of freedom! pbtained by the French, ^s f^r 
as they have approx;iniated to the political 
privileged of this country, — in short, the en- 
creasing strength of opinion, the universal 
advance of people towards their govern- 
noients, and the better knowledge of each 
oUier which has followed the shaking toge- 
ther of the whole civilized community, and 
which must inevitably prevent the return 
of certain delusions, even in countries like 



Spain,— all conspire to secure to the world 
that improvement in it^s social atmosphere, 
whichlias generally been preceded by storms 
and convulsions, ' And iad to the rest, if Po^ 
etry is still inclined to Colour a little over- 
much, and to sit ' smiling out upoh forms 

9 

and visions of happiness which other eyes 
cannot discern, let us recollect that gloria 
ous' definition of her office and privileges, 
which was struck off under her own inspi* 
ration by a writer, in whom knowledge apr 
pears to have been almost intuitive :t— 

" The use of this feigned history (Poetry) 
hath been to give some shadow of satisfac- 
tion to the mind of man, in those points, 
wherein the nature of things doth deny it, 
the world being, in proportion, inferior to 



(h6 soul ; by reason whereof there is $- 
greeable to the spirit of man) a more am"- 
jple grei&tness, a more exact goodness, and 
a more absolute variety, than can be foutid 
in the nature of things. Therefore, be-' 
cause the acts or events of true history 
have not that magnitude which satisfieth 
the mind of man, Poesy feigneth* acts an<f 
events greater and more heroicai: because 
true history propoupdeth the successes and 
issues of actions not so agreeable to the me- 
rits of virtue and vice, therefore Poesy feigns 
them more just in retribution, and more ac- 
cording to revealed providence : because 
true history representeth actions and events 
more ordinary, and less interchanged, there- 
fore Poesy endueth them with more rare- 
ness, and more unexpected and alterna- 
tive variations ; so as it appeareth, that Po- 

b 
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esy serveth and conferreth to magnanimity, 
morality, and to delectation. And there- 
fore it was eypr^thQugfht to have some par- 
ticipation of diyineness, because it doth raise 
and erect the mind by i^ubmitting the shews 
of things to the desires of the mind, where- 
as mas^ndofh) bpnkjq nt\4 feoijr th^.mind 
unto the nature of things/^ 

BACON. 
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As the species of dramatic production called a Mask 
has been unknown among us for a long time^ the 
reader may not be unwilling^ before he enters upon the 
following pages, to hear a few words respecting it. 
Not that the author pretends to instruct every one on 
the subject who may happen to take up his book ^ but 
it is possible for persons well acquainted in general 
with our elder and nobler poetry to have missed this 
particular branch of it> which as it was chiefly used 
for ornament on temporary and private occasions^ was 
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at the same time of the most irregular turn and the 
most carelessly cultivated. The Mask> with which 
poetical readers are most £uniliar^ — Comus^ — has less 
of the particular nature of the composition than any 
other} and those, which have most of it, either form 
parts of other dramas, as in the Tempest, and are 
too short to fix a separate recollection, or happen to be 
so poor in themselves, like those of Ben Jonson, as 
to be occasionaUy omitted in the writer's works. 

The Mask, with regard to it's origin, is dismissed 
by Wartbn in his History of Poetry as '' a branch of 
the elder drama >** and it*s nature is defined by Dr. 
Johnson to be '^ a dramatic performance written in a 
tragic style without attention to rules or probability.*' 
These accounts appear equally vague and incorrect. It 
is tnore than doubtful whether the Mask had any conr 
nection with the drama in the first instance; and there 
have been Masks in a comic as well as trs^;ie style. 
The definition would even include u number of trage* 
dies. .' 
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On the other hand> it is not easy to settle the dis-. 
tinct nature of a composition^ the lawlessness of which 
is <ronfessed. Some Masks have been without supema* 
tural agency, others without scenery, others without a 
machinery of any kind j but an intermixture of songs, 
and especially some kind of pomp or pageant^ seem to 
have been features in all of them, — ^in all, at least, 
that pretend to a dramatic form 3 for the title, in some 
instances, appears to have been warranted by the exhi- 
bition, real or descriptive, of a piece of dumb shew ; 
and this, together with the name itself and the men-^ 
tion ai the word pageant, may lead us to, it*s true 
origin and definition, the former of which is otherwise 
lost amidst a multitude of shews, mysteries, and musi- 
cal dramas. 

The Mask theli^ as far as it*s actors and in-door 
character were concerned, seems to have grown more 
immediately out of the entertainment called a Masque- 
radcj — and^ as far as it's gorgeousness and machinery, 
oat of the Pageants or PubUc Shews with which it was 
customary in theTeign of the Tudors to welcome princes 
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and other persons df ' diistinction.' ' From the lattet it 
tciok' it's deities an(i^a}leg6ri6af'pem>tis, 'and frbm the 
former its representation by xamHieS^ or by patties of 

' iSom of these kmcfe o^es^ilBitSdh,' With a remote re- 
lationship perhaps to the Greek stage> and rt itiearer 
one to the festive compositions of the Proven9als^ had 
iheirfeirthih Italy,— th^ soil, in T^M6h e^rery sp^es of 
modern poetry seemi^ to have oH^hi^illj^ ^prtulg*up. The 
first appearaoice of bhe of iheto; bt'pei^haj^ts combina- 
tion bf'both, unddohlitediy tbokpla^^ in 
theltMe 6t lidrenzo deMedibi, When a jpaity of persons^ 
durihg'a^easdn of publid f^tivity,'m^e tlieir appear- 
ance in th(6 streets, ' rididg kldng'lii procession and 
dressed up like ' r^an^ated dead 'bodies, who sung a 
tremendous choiiis, remiiiiding tlie sippadled spectators 
of their mortialit!y>' ^Spectades df this nature were 
clearly tlie origin of tiie 'Trioiifi or Triumphs of the 

* See the History of Lorenzo de' JlfedSci by Mr. Roseoe, to 
whom the lovers of Italian literature are so much indebted. 
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Ita}i^ poets J ^agq^ ui^cjter djfi^r^nt aspects^ and with 
nifpr^ pr less assux9jp|t].oi^ of a ^i^matic air^ soon spiiea4 
itU oyer Italy, . now qontraciing tb^mselyes into domes* 
tic and gorgeous congratulation!^ ft the nuptials of 
great men^ now splitting from a particular purpose 
into the scattered anc) in^^idu^l freaky of c^ppivals ^nd 

It h true^ ^l^e tQi^i^DC$8 of the jinns of Cpurt fqr thi^ 
spqcies of peY^:ini^gnpe ipay bq refe|:;:^ed to.t^e old thea- 
trical exhibi;tioi;i9 ^.mpnasteri^saiiid colleges y but the 
connexion with .xnasqiAe];9ules in gff^eral 9eem& ^Mf 
traceable* T)^ ma^ueradci iivtl^s. (>pui^t^^ 
cul«r ^^r;^inn^nt^ was fpr a long time^confined to the 
houses of tbe.great>,,a^d to the celebrations ^of births^ 
snaririages^ and tbe h^he^ de^riptioi^ of festivf meet^- 
mff f and as the M^^^^^ ^^9 spmet^nes went visiting 
in a troop> wpuld noy^ aiid th^ cpm,e upon their ho^t 
-imawaresA it may be qonj^cfured^ t^t finding themselves 
encouraged by success to give their compliments a more 
prepared and po^iical tum^ . th^y g^radu^ly assuiped 
characters in -hononr 6f' ik^ day^ oelebration^'^and ae- 
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oott^nied their appearaace with songs and dialogue:: 
in a short time^ the Pageants that were every day oc- 
curringi and the very nature of the exhibiticm its^C^ 
easily suggested the addition of allegory and per^nifir 
eation ; by fiuther degree8> a scene and a stage aico^j 
ifche composer and machinist were regularly employed 3 
and at length the Mask took it*s place as 9i apeoiea pf 
fendfiil drama, which the poet was to render as agreea- 
ble sind surprising as he could. 

The Mask therefore^ in it*s proper character^ and such 
as it flourished in this country during the finest times 
of our poetry> may be defined — ^A mixed Drama« sdlow^ 
ing of natural incidents as of every thing else that 18 
dramatic^ but more essentially given up to the tancf, 
and abounding in machinery and peraonificadimj gmicr 
rally with a particular allusion. 

To some critics^ the Ucense which such a spedes of 
composition allows is intolerable. They see in it nof* 
thing but the violation of rules and probabilitiea ; and 
turn aside from the most charming &ncy> when it 
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comes to them in a dress wkidn the l^nph haVe BiKt 
authorized. Give others, agaai'tiie SaskCfy, aind m a piece 
professedly supernatural they will be conteiit to oyer- 
lock rules aiid probabilities 5 tkey go whithersoever the 
poet leads them> piovided he does it with ^raoe as iweH 
as iraagiaation ^ and when thdy find thonseiyes among 
summer xrlouds 1^ eoehaated gardens^ do not quarrd 
with him for being out of Lcmdon cir Paris. Un-- 
doubtedly^ that work is the wriest, whSeh can produce 
the greatest quantity of fancies and probabilities at 
once> or in other words> the greatest pleasure under 
the greatest difficulty. A Mask^ it is confessed^ is not 
a great drama> nor an epic poem. But when the poet 
chuses to take leave of the probable^ it does not fbUow 
that he must abandon the tasteful or even the natural^ 
whatever has been the assertion of those^ whose taste, 
if they could have found out the truth> was joi as^small a 
range as their imagination. Even the improbable has 
it*s nUes, and does not mistake mere exaggeration fo|r 
l^realaess, the shocking for the terrific^ or the puerile 
£nr the tricksome* In short, taste as well as lancy> 
)ias a yery extensive pro9^i»ce> even of the* most hgitir 
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mate kind; «n4 Hie wildest inmffloatioii, may be foand 
there^ and is^ so long as it canrieawitli it two tlviigf 
which may be called the poet*s passports^ and which 
our crUical fmiuls .out the other ^de of the w^ter 
would be in vm. caHcd upon . to> produc^-^-^pchnitivf 
lieelings, anda natiu*sdlangiuig0. I^etthejtiader ji^^ 
look at a passage^ aknost a randpm^^ne, icw^ the 
Tempest. It is v/bisire !Pwe^fQ teUs Arid to bring^hi 
$ome of the inferior sinril;s £6]r the Mask. <; 

Arkh Pwscntly? 

, Progpero, Ay,^with a twink. 

Ariel, Before you caD say Come and Goy 
And breathe twice^ and cry So, so, 
JBach one tripping on his toe, 
Witt be here with mop and mowe. 
J)o you love mtf. Master ? No. 

Prospero. Dearly, my delicate Ariel. 

Here are fireaks of the fancy ; but do they hinder the 
properest and most natural language, or even an ap* 
peal to the affectimis ? The half-ardh, half pathetic line 
in italics comes across our nature with a startling 
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flnnUngnesSi and findis ub at facmie wh^ we most seem 
to hAte gone out'^f ontseltes^ • 

It' is bbo^rvftble, ^ tli^t iik propcfrtkm as the critic 
poetesses soKiethifigi of pdetiry himself^ or the poet risei 
inthee&Uiusbslnof his^art> he gets above this kind 
of prtJTidiee. What ard styled '^ fooleries^* by Warbmv 
ton are caUed '^ liberal axid elegant amulienients*' by 
Warton 3 and what were neglects ^ by ^ka wits x)f 
Charles the Second's day for French rhetoric^ rhyming 
tragedies^ and the conceits of the corrupted Italian 
school (for when writers talk of the conceits of the 
Italians^ they ^e speaking of what the Italians them- 
selves condemn) were praised and practised by the 
men> who^ by universal consent^ are at the head of our 
native poetry. 

Had our great poets indeed stopped short of actual 
practice in this instance> it would be clear from a va* 
riety of passages in their works^ what hold these gor- 
geous and fanciful exhibitions had taken on their 
minds. Pageant and Mask are common terms in 
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l^iakspeare tudd Spens^ fbr something more than ordi- 
narily striking in the way of vision 3 they often furnish 
them with resemblances and reflections ; and a great 
deal of the main feature of the Faerie Queen has with 
great probability been traced to the influence of these 
congenial spectacles. Milton> it is true^ who objected 
to kings on earth and filled heaven with regalities^— 
who denied music to chapel-goers and allowed it to an- 
gels> — -who would have had nothing brilliant in human 
wcH^hip and li^rinkled the pavement before the deity *s 
throne with roses and amaranths, — ^has a passage in 
which he speaks contemptuously of 

Court-amours, 
MIx'd daiice> or waaton Mask, or nudoight ball ;* 

but it was after he had learnt to quarrel with the graces 
•f the world> as something which Providence had sent 
us only to deny ourselves. He is speaking here too 
of the entertainment in it s abuse rather than it's pror 
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• Parad. LiMt, Book v. 
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|)er character. In his younger> happier, and it may he 
added, not less poetical day6, he counted 

— Mask and antique Pageantry 

among the rational pleasures of cheerfulness, and gave 
them perhaps the very highest as well as most lovely 
character of abstract and essential poetry, by calling 
them 



Such lights as youthful poets dream 
On summer eves by haunted stream.* 

In short, Comus had been the result of his early 
feelings \ and it was curious, that he who inveighed 
against Masks in his more advanced age, should hav^ 
been fated to leave to posterity the very piece by which 
this species of compositipn is chiefly known. 

Comus, however, though an undoubted Mask in some- 

* L'All^gro. 
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jnespects> a» in it*s magto, it*s route <lf monsters; and 
it's particular allusioa to ux eweat in tke noble fionily 
that perfbrnied it> is more alluid^ fipom it*6 T^idavitj 
of story and it'sr deficieney in aceoic'SheWi to the fkvok 
Boschereocie; or Sylvan Taka ;<tf the Itaiisia jioets, 
i¥hich had just then been imitlited ' and «ilDrpa!^ted by 
the Faithful ShepherdesB <tf Fletcher. A Mask kasty ht 
pastoral or not as it peases -, but sceuie shew etnd j^er- 
8onificationare> upon the whole^ it's distinguishing fea* 
tures 'f and Milton; with the FaithM Shepherdess on 
his table (his evident prototype)^ ivas teitfpted to de« 
viate more and more from the title of his piece by the 
new charm that had come upon him. 

On the other hand> Spenser> who- appears at oae 
time to have written a set of Pageai^» has introduced 
into his great poem an allegorical procession into which 
Upton conjectures them to have been worlied i]qp«* 
and which the author has expressly called a '^ Maske/^ 



* See a note on the passage. Todd's Spenser, vol. 5. p. 106— 
1805. 
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tkougkb-itis in the other extreme of Conui8> and has 
QothiDg'lMit /ihew about it.* It is ilk Book the thirds 
Cttalo rthe -twelfths iirhete BriMosikait, ' ia the B^range 
Ctetie^ aod in the ailence andsolkudeoC aightj is amked 
by a.f nhrHHtig. lnnDpet>** and after » storm of wind 
•Adv 4biqhd0ri> with the claiming of dooora^ sees the 
% Maske of Ci^d*' issue ftam the Enehanted Ghamher, 
and) pace about her room. The whole soene is tin his 
noble^it style of paintings but as it is. only a mute 
Hipctacle^ and that too rather described thaniacted;, it 
does not iachide the dramatic character neoeasaiyta 
eonqpleta the more general idea of the Mask. 

. ' ■ .1 

The Mask which is introduced in the Tempest^ and 
%hieh Wtf burton had unluckily forgotten When he 
thought to oouBftenance his qnnkm of these " fodl* 
Mes^^ by saying that l^hakspeave had wHtten none>^ 
is a* ttoeh completer thing of it's kind; In addition 
to" Bupemalmral agency> it has songs and a diah)goe> 
ndis called up by Prosperoforth^ purpose of celebrat- 

• Note to Romeo and Julie^ Act 1, Sc. 4. 
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kig a partiaular erent^-^the betEotkin^tiit of FercKnand' 
9Xkd Miranda. It is not^ of cooTBef as the asere aba* 
Hingency of a play^ to be compared with the: worit of 
-Milton> nor is it> thought not without marks of at^ceat 
hand^ io Ui^y. and ittteresting! as &penser*s £ageaat| 
but it comes much neal^r than either to the g^mjmt 
Mask> and inde^ only cEfiers from it inasiiHich aii it 
k rather a^* incid^it than a piece by it8elf><^-^rather a 
Mask in a drama^ than a drama in tl^ Unrm cf a Madc^ 
Of a similar kind> and not without toUche8>of pqieti^^^ 
is the Mask in the Maid*8 Tragedy of Beauinimt and 
Fletcher, and the spirited little sketch <tf.anothcr> ^iber 

Spenser, in Fletcher's Wife for a Month. 

.' ' - ■ > 

The pieces^ written for more direct oecasidtis, and 
altogether pi^esenting U9 with the pompleU aiid d«l4 
tinct chartMiter of this €9it»rtainme»t, may be divided 
perhaps into two classes, — those written to be. seea 
only, and those that had the amfaidon also to he readi 
Of the former class (for it seems Imt fidr to allow thett 
this privilege) are the Masks of Ben Jonson. It may 
•eem a hardy thing to assert, thftt Jonsoii was in one 
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by t^c^ Ittiomai^Ge ap4 vols^ty ^ U^ ^qr 5 but tb^ 

defieienqyv will be fbuiid pe^hap8> i]^pan a di^e ii^igtit 
^fn tb^ in<H?« ppetfc^ ps^rt of hiw, to b^ye l|een tb^ 

ipi^ b^ve given him ^n SKyside^l^l ipelin^^io^ tpwardil 
tb^Qi^ fui ft wiU 4o witb most poeiU at fir^t j bu( )]|p(^ 
ewopjarboA of 1ms tearning wiltb bis famfi it ^^im 
likf^ tbat notbiiig but a perversiop of jlj;^ Iqye ^ 
9rjgioalHy» and perhaps a coiisci^«8i|e^9 jtb^ lii? cpul4 
ia»yi^ vaeet Shaksjpeare ou equal t^rms ip the iH^al)^ of 
busMoitir, determiued Um m beia^ a hcai bumom^ 
in the grare doak of a scbe)^. What h^ WJWHu&ii b^t 
■ides the gen^raUsiug power^ ws^ aeuthnent. m» 
tum of mitAi doul^y distorted perbai^ by the thwartr 
ii|§r «f hi9 gekl«9» ^m so uu&ituuate ou this score, 
aod i^[)eai^s to haye aoqiMred 9uch a g/dmi^l te^eucy 
to eootradioUaB^ tbat he akuost seems to be fia^g the 
Hector /With his ovm fierfonnaoces^ and to delight in 
•haji^iAg the o^oa^ipu^l elegance of bis fi»i\Qy by foL- 
lowing^ it up with an additional coarseness and heyday 

G 
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vulgarity. Of liie nmnercmsMadc^i wMcb lie wrote ibr 
the court of James the Firsts those perfas^ that coBi'* 
fain the most poetical passages are two with very at- 
tractive tide»,-4^the Vision of Deiiglrt^ and Measure 
reconcaed to Vertuej bttt lieiaier 'is ftiee' 'fipoiAf this 
sort of bitterness. Tliat they are poor in other respects 
is not to be wondered at. The author probably wrote 
them with little good*ivill. Not only was the honour 
of the invQBti(ms pavtakesi by the celebrated Inigo 
Jones, wh<^'he has ft^cpKiitly endeavdnredto gliU in 
his Epigrams, but the King, whose taste when h^ was 
not bunting or disputing, ran upon finery, most likdy 
expressed a greater admiration of the machinist's 
beauties than the po^Vs^' and to i^Um ttp'sillv the^ task 
Virias an official one. If this ciiannot bxciise the boarse^- 
ness of the humour, or ^ven the gross servility of the 
adulation, it may reasonably apologize' for the rest; 
and somfething of the same Idlid mlay be Obierted Ibr 
the poverty of Masks in general. A passage in Beau- 
mont and Fletcher will at once illustrate this ob* 
nervation, and shew the opimon which two leal poet« 
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Who IfVTOte Mfauik9 tlietiiBelVeB^ ^mEtartaiiied of their geiie# 



■ f I 



WM^ tbui^strthQa ^j ^he |f«$que?, .Will' it be weU? 
, Strato. As well as Masque can be. 

Jjysippus. As Masque can be ? 

Strata, Yes. 



T . 



*1rfaey must coititne!nd t^eir king^, aild speak in ptaii^ ' 
Of ibe assembly^-Mblcfss the bride stnd bridc^^roota 
\ ! lo person^ of aomb fod. . They're ty^d^ to, ri4<» , 
^, Of flattery., ., , 

Maid's Tragedy. Act 1. «^. 1. 



• ,Ta3l^ and goodti^Oipj^ri however^ wp:^<}n^e a con* 
nderal^Ie diffisrience.jii. |he .^aomt even pf; fl^tte/ry 3 and 
it is to be recoUcicted^ /^^r ,all^ tha|^ the Ma^k was not 
of pecesslty to be co^lupa^ptj^j thojqgh^t was gene- 
rally produced on cppfijilip^jiita]^ opeasjion3. Beau- 
mon^j in. a piece called the Mas()i^ ^ of ,the Inner 
Temple^an4 Gray's Inn^ ^nd/^4tt^n,in h9nour of the 
Elector Palatine's marriage with Jaod^'s daughter, has 
exhibited e<jual delicacy and invention* Carew^ in thp 
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8tjKH!6e4itig rtign, ^tAi»tk tiie Prince> wBi^erer pofiticsil 
errors he had' derived from a bad educalioii> was a man 
of taste and respectability, complimented the court in 
a Mask, entitled Coeltim Britaz^iicum, which, contrary 
to the tisual coitupttiess of the author's taste, is in 
some parts worthy the dignity of Milton himself; and 
among the variety of productions of this kind, which 
the genUeinen of the law appear to have got up, as the 
phrase is, for their own amusement, there is aae, of a 
general desicri^tion, fottnd^ on the ft^Ie of Circe, and 
written by William Browne, a student of the Temple 
in the Ibieginning of James*s reign, which reminds us 
of Milton, and has been sui^x)sed by some to have 
been one of the l^ridttst pYoductioiii^ which fumidbed 
hints for his Comus. Bmwtte* though he was defi- 
6ielit lid liiat pervading ttete, driddtectiieis> ^4ueh ean 
alone britig dbwn a m^ to pdMft^y, <» ^ k»t eiH 
abte him td surtfve !^t ««v$lh tlMi curioils^ w«8 atiua 
poet, with a luxturiant fatocy andgratttpowen of de* 
dcriptibil, dxidhas undottbteffly been tttltated b|f Jlffl« 
ton in some Inistaitd^. 
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These thisee pieces, tlie Masque of the !biaer Temple 
and Gray's Ian fay Beawnont? tkeOoelum Britsamcum 
of Csurew, and the Iwier Temple Mask or Circe of 
fiiKmoRy ai« of lAie more ambitious clasa> that aam to 
be read> and may fae. pronounced^ perhap»« upon the 
^rivilev the best speeimens of the Mask, in it's striker 
jiense, that are to lie found. They are lar below such ^ 
woric as €}ojgmA ; hut consicjbred as ai^ i^erior speciqs 
of compoBition, of no great extent, and« two of th^mf 
^wkha courtly purpose^ they possess no sm^jLl portijQA 
■of poetry ; ajad m»y be cbamcl^rij&ed^ the grat by ^- 
ey and elegance, ibe aecoad by lajipfty strajisi of s^i^ir 
ment« and the thbrd iQr a Q^v^ifx &J1 ^nd repcisiog 

To xiMNuplete the sketch on ithe|^3es€»t f^ibi^t, ^ 
•qpedinen may be quoted, faom ^wix of these pi^ce8> of 
itte three ^pniidfial features joS ihe Mask>-^it;s 0hew;» 
it's personification, and it's songs. Beaumont has prer 
^M»d his (ifith the iblkmiag *^ Device or Argusient,'* 
"wihidh oontains an analyaoa of the xentire performanccu 
and will exhibit at once the main fabric of a Mask :— • 
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^' JvLjUtgt And' JutuS willing to do hetiour to the Utor- 
riage of thdt^o fitmouB livers^ Thamesis axid Rhine** 
(an alhision to th^ Prin<^s'£MSs«bethand the JSIector 
Palatine) ," employ their messengers ^venflly^ M^rtnry 
and Iris^ fyt ' that pfeurpbse. Thejr meet • and bofitend. 
Then Mercury^ for his part> brings forth an anti- 
masqui^^ all of spl^Njd or divine inatni^^ hvat yet not ci 
one liind or Hvery^ becatlse that had been so much in 
use heretwfbrei but, as it were; in <jonsort, like to 
brokeh music j-^^and preserving the pr opricQf of the 
disvise,— ^for that' rivers in nstture are maintain<jd ei- 
ther by springs fi*om beneath or showers from above,-— 
he raiseth fbur of the Naiades out of the fbuntains, and 
bringeth down five of the Hyades out of the douds, to 
dance. Hereupon, Iris scoffs at Mercury, for that he 
had devised a dance but of one sex, which could have 
no life i but Mercury, who was provided for that ex- 
ception, and in token that the match should be blessed 
both with love and riches, calleth fittth out of the 
groves four Cupids, and biings down from Jupiter'ft 
altar four statues of g61d and^sllvlerto danoe with the 
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s^ppopbB and 8jt9^> pm .which 4a«i0^ ithei iQi^pids being 
l4il^4>lsMad the »t^^ps hayiiigjialf .life ;P^t. into theip^ 
^r^ltaiiiing.stiU.QWiiq^f i}i|5irol4.naj^ure^ giireth lit 
PCQ9S14II tatB^w.aMM^^g^)^^ptie^ hf>ll;h in the jxmi' 
sic 9iid pa^fas. Tl^s i^r^ift the fij:^t ju^ti^^pfiasqu^^ i .. 



f r 



^' Then Iris^ for h^ part^ in scorn o£ this high-flying 
4eiri«e^ and in token, that the soaitcb shaiH .likewise be 
Ueased with the love, of th^ comwon pen^Ls^ calls ^ 
Flora her confede];ate .(for tid^t the months of fioweiv 
ave J^ewise the mcmths of sweet ^howers and raiar 
bows) to bring in a May-dance> or rural dance, conr 
usting likewise not of any suited persoo^ but of 
a confusion or conuxu^ture of all such persons as are 
patural and proper for country sports. This is the 
secqiDd anti-masque. 



fe 



Then Mercury, s^:l4I^s> after this vieing. one upo^ 
l(he other> i^eem to. le$kve their conten^i^p i i^^ l^eiv 
jcury^ hy the consent of Iris, bripg^ down* the Olympian 
kiiight9> latMBatingt that Jupiter haviug, after a long 
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disc(M0LtitiuaDtee> revived the Olynlpian gtoies> and sum*- 
moned thereunto tram all parts the liveDeBt and actiy- 
^t persons ihkt were ; had ehj^ned them^ befertie they 
fell to thd'r games^ to do hcHiDOfir tl6 th^ste ^iitptliy^. 
The Olympian g^es portend to the match ciekkftity, 
victory, and felicity, 

'^ The fabric was a mbuiital^ with tlvb desoentfi^ 
ai^d served with two traverser At the eirtrance of 
the king the first traverse vras drawn, whidi was a 
pendant of a hill to the li^ with divers ixMci^es^ wblA 
grovets upon the steep or hanging grounds ttareof t 
knd at the fbot of the hill> four delicate fountains rtia^ 
ning with water> and bordered with sedges and water* 
flowers. 



" Iris first appeared ', and presently after. Mercury, 
striving to overtake her. Iris appafded in a robe of 
discoloa!red taffeta, figured in variaMe coknirs lik^ th^ 
rainbow, a cloudy Wreatli on her head, and tresses. 
Mercury in doublet and bose ^ ^Ute talfetay ^ wMit# 
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hut, vntngi on lAs sboulcteiB Mid feet> his cadncenB in 
IS hand^ speaking to iris* as MIoweth : 

MtrcUf^, Bttiy, stay, 
Staj, ligfat-leot Irif> for tliou striv'st m vain ; 
Bfy wiugB are nimbler than thy feet. 

Itis. Away, 

Dissembling^ Mercury ! my messages 
Ask honest haste, not like those wanton ones 
Your thund*rin^ father sends. 

Mer, Stay, foolish maid ! 

Or I will take my rise upon a hilly 
When I perceive thee seated on a cloud 
In all the painted glory that thou hast. 
And never cease to clap my willing wings. 
Till I catch hold of thy discoloured bow, f 

And shiver it, beyond the angry pow'r 
Of your curst mistress to make up again. 

Iris, Hermes, forbear. Juno w31 chMe «ad stiikt. 
fs great Jove feaSom that I am emplogred 
On her k»ve-errands? She did never yet 
Clasp weak mortality in her white arms. 
As he hath often done. 

&c. Ae. 
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. .All this, it smBtyh^)Qm!^amiy k sifgiflieitfly wild*? 
yet the author^ . we.seei thv^9 of hia pgqg^tm in ih» 
midat of it^ and the critic, who ia about to^rCiy out 
against the dancing statues, will pnobably. check hlmr 
self, on the sudilen, by recoUecting the walking iiQagq9 
and peripatetic footstools in Homer. lnhsX, it is. of 
these very images that the poet has made use. The 
condttsion of the piece is very quiet and pleaaing :T-r. 



Peace and silence be the i^uide 
To the man, and to the bride. 
If there be a joy yet new 
In marriage, let it fall on you. 

&c. 

In the Coelum Britannicum> which represents the 
Pagan heaven as having resolved, out of pure emula- 
tion of the British' court, to lead a better life and rid 
the constellations of their im worthy occupants, a vsiriety 
of allegorical persons come before Mercury and Momus 
to shew the extensiveness of thdr sovereignty and lay 
claim to the vacant places. Among others. Poverty 
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and Pleasure lappear^ ike former of whom is described 
as^'^awomanof apalecoloar> k^ebrimffofabatiiipoA 
her iieady through which her hair started up Mke a 
i^upyf her robe was of a daric cdiour MI of patdies j 
itout oae of her hauds was tyed a chauie of : iron,' to 
^hkh was faustned a weighty -stone, which she.boore up 
under her arm.** Mercmy after hearmg her preten- 
sions, which are of the Stoical cast, dismisses'hev with 
an invective, which begins thus : — 

Thou dost presume too much, poor needy wretch. 
To claim a station in the firmament. 
Because thy humble cottage, or thy tub. 
Nurses some lazy or pedantique virtue. 
In the cheap sunshine, or by shady sprinp. 
With roots and pot-herbs ; where thy rigid hand. 
Tearing those human passions from the mhtd. 
Upon whose stock fair blooming yirtnes MownA, 
Degradeth Nature fmd benumbeth sense. 
And Gorgon-like, turns active men to stone. 

The picture of Pleasure is that of '^ a young womaa 
Witha smiUpgJBM^, i^ a light liiaciviouQ habit, adongied 
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With siiwer and goldy her tett^pfeaxarowned ira&.a gar* 
land of roses^ and o^er tiiat a rainbow drdiiag her 
head down to her shoulders." Poverty's spe^di is fbL^ 
lowed with a dance oi Gypsies> Pleasure's wkh that of 
the Five Senses: but Mercury dismisses her in like 
manner^ conuneBcii^^ among other images of a len 
eriginsd complexion^ with some tiiat are very lively 
and forcible : — 

Bewitching Syren,. gilded rottenness. 

Thou hast with cunnini; artifice displayed 

Th' enamerd outside, and the honied ver^ 

Of the fair cup, where deadly pcnson lurks ; 

Within, a thousand sorrows danee the round ; 

And, like a «hell. Pain circles thee without ; 

Grief is the shadow waiting on thy steps. 

Which, as thy joyes 'gin tow*rds their West decline. 

Doth to a gyant's spreading form extend 

Thy dwarfish stature. 

For the third, or lyrical part of the Mask, nothing 
taaa. equal in point of richness and harmonious variety 
the songs in Comus> — that> for iastanoe^ beginning 
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Silvraa lairi, 

Listen where thou art sittings 

Under the glassy, cool, translucent wave. 
In twisted braids of lilies knitting 
The loose train of thy amber-dropping hair :— 

the lyrics in the Faithful Shepherdess are also modeld 
of this kind in point of grace and a light touching ', nor 
could Ben Jonson have more completely proved his 
fitness for writing Masks than by the single production 
of that most accomplished invocation to Diana in 
Cynthia s Revels ; 

Queen and huntress, chaste and fair^ 

Now the sun is laid to sleep. 
Seated in thy silver chair. 

State in wonted manuer keep*; &c. 

but to conclude the specimens from the more decided 
Mask> the following passage may be taken froQi the 
Circe of Browne. The Charme^ though falling oflf 
towards the conclusion^ has been quoted by WartoD 

• Act 9. Sc. 6. 
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in his Hifttoiy of Poetry* with a jiistfecMjc^ 
admiration. ^ '^ 

THE SONGE OP NYMPHES IN THE WoOD. ' 

« 

What sing^ the sweet birds in each grove ? 

Nought but love. 
What sound our echoes, day and night ? 

All deUghte. 
What doth each wynd breathe us, that fleetes ? 

Endlesse sweetea. 

CHORUS. 

Is there a plac^ on earth this isle excels. 

Or any oyqaphes more happy live than we. 

When all our songes, our soundes, and breathinges be. 

That here all love^ delighte, and sweetnesse dwells ? 

CIRCB. 

Yetholdes soft tleepe his coune. Ifow, Ithacus, 
Ajax would offer hecatombes to us. 
And Ilium's ravlsb'd wifes, and ^hildlesse sires^ 
With incense dym the bright stherial fires, 

• Vol. 2. Sect 16. 
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lb h»te tbee boundt w cbaynes , df slaepe bb h^oni ; ' 

But that thou mayst behold, and knowe how dear* . 
Thou art to Circe, with ray ma^c deep« 
And powerful! verses thus I banish sleepe. 



THE CHARMS. 

■.1 '. • : , . i . . .' 



Sonne of Erebus and Nisht ! 
Hye away ; and aime thy fiighte. 
Where consorte none other fowle. 
Than the batte, and sullen owle ; 
Where upon the lyraber grasse. 
Poppy and mandra^nU, 
With like simples not a fewe. 
Hang for ever droppes of dewe ; 
Where flowes Lethe, without coyle« 
Softly like a streame of oyle. 
' Hye thee thither, gentle Sleepe, ^ * 
With this Greeke no longer keepe . 
Thrice I charge thee by my wand« 
Thrice with raoly fron^ my h^nd 
Doe I touch Ulysses' eyes. 
And with the laspis^-— Then aiit^ 
Sagcst Greeke i 
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This is the hepta*syllabtc measure which i!letdker ren- 
dered 8o attractive in his Faitiil^ 'Shepherdess^ and 
which from it*s adoption by succeeding writers, parti- 
cularly Milton, has almost become appropriated to the 
rhyming speeches of the Mask and Pastoral Drama, as 
distinguished from their songs and dialogue. 

With these writers the Mask may be said to have 
begun and ended ^ for though a few pieees are to be 
found under the same litle, or that of Operas, in the 
works of Dryden and others, yet upon the whole, the 
distinct species of drama, both in character and mode 
, of perfbrmance, had gone .by ;-^the witchery that had 
consented to visit the dreams of «q earlier and less 
sophisticated age, had vanished. . The Puritans, who 
first put an end to them, and who, 9or the most part^ 
were as disagreeable a body of persons as Liberty could 
have taken it into her head to make use of, quarrelled 
with every thing they found established, liberal as weU 

* 

as despotic } and the golden age of English poetry, in 
it*s feeling as weU as it*s freaks, in it*s sublimity and 
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h/f^ of Aatuxe as weU a9 it*8 sports and extravciganmes^. 
dosed at the yery moment when, it might have given 
additioiiaL lustre to the rise of freedom* 

The harsh And diqfiutatioiis period that succeeded^ 

« 

udthe stillinore nnfiieHng debandhery of the ooeaftefi 
eflfectually prevented the re^i^pearanoe of genuine 
poetry. The Muse^ it is true> had not quite forsaken 
the ]and> nor ^ven it up to a hopelessness of better 
^ys. In the person of MUton> she had retired into d 
iacred obscurity^ and built herself^ as it W6re> an invi* 
sible bower^ where the ascension of her voices and the 
mingling of her majestic organ, might be heard at in^ 
tervek by a few fitvoured ears j^^ut the rest of th^ 
country was occupied with a very different succession of 
sounds 3 and after '' a sullen interval of war," came in 

• 

The bttrbarous dissoaaiiee 
Of Bacchus aad hit tevell^rs. 

• 

In aborts both Pmitan and Cavalier, though in dif-* 
ferent wfiys and £^r diSerent objects^ did their best to 

d 
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§ubfititute W6hte'f(^ tMngs, knd krt ibr ii&ti»e r tuMT 
hence strode Id tMs' ebuntiyidt Wbieh has be^n jsooee 
understood as tM9r»^ dMifigaiBlied'froM pM^ 
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' And here might be cKscemed th^ t^eal pbelkal cor- 
ruption/ of which the crilidi iafler^^r^urds^ C0tt]|di^^ 
imd which^hey confbunded nvitii ^ver)r«ped;^:tif »u- 
bersint flanCy. Masks, whieh ^though of a bwl^ss nature 
in their incidents referred their JdeUngs and escpfrestsibnt 
to i^ure^ tvere the exubearance of an age 6f real poets ^ 
it was concdh that first marked the reverse; aidd the 
intrbductioh of satire^ of dedatiiationi and of what ha» 
been caUed the reasoning spMt in p6^tty, hasi malnr 
tained the perversibn more or les9 ever $ince> or tA, least 
t^l within a very late peridd. 

But not to lose sight of the main subject.— It is ob- 
vious from what has been seen of the nature of Miasks> 
that they contain^ a good diekl df real poetry^ and might 
have been very entertaining to those who nevertheless 
knew how' to set a proper value on the more regular 
Vorks of ima^nation. It is equally obvious^' howeveri 
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id; the^ame time>. ^^hi^fioqi the natyre of thqr object 
In gen^ral^ tb^y vana Gh»n0e of not lifviiig beyond their 
4day> or at any r^ 0{ pasBiag wmoliced by the great 
mass of readers among the larger and more ambitious 
woriss of their anihoiB. This has accordingly bfeivth^ 
^ase. The only-wsy to secure them {^better £site>w^ to 
joontrive such adklitionaL touches of description and hu- 
if^aaok nature, as should supply the loss pf the pairtiinilar 
interest by what was muversally and. perpetually engBig^ 
ing., We have seen what prevented tiie writers in most 
instances from having sufficient zeal for the compos!* 
tipi^ and what approaches it made to the ch^mce of 
TitaUty in proportion as the object of fhe panegyric 
was respectable, the subject ciqpable of natural embel- 
lishment, or the writer freed from the trammels of a 
^particular allusion. The want of choice and inclina^ 
-^n however usually prevailed over the ambiticm of thA 
Uutl|or, who was mosa^ likely employ^ in works of more 
general interest ; and while we can trace the best pieces 
of this description to the circumstanced, above-men- 
tioned, as in the instances of Beaumont and Browne^ 
yet there isan air^^ it ipust l^ conf<^S8ed> of constraint 
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imd imperfectioa in all| and we. must still .nttuUm to 
'Coiiius> whieh waa €i4detttly writtim chealAiQly aad 
ambitM»Q8ly> 83 the ooly, and i^t tbe ftiMS^e time the 
least iipecf^ pipduotion of the kindi Uwt oaa be trulf 
be flfiod to have outlived it*ii ocoasiM* 
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The piece miw pieseiitied tQ tl^,rffider ^^^pold ^iNJear 
jrour to (supplj this deficie^ey ia the actual cb»r9€^r 
of th& Mask, by keeping the sceolc aod fanci&l pwrt of 
it pre4oaiinaxit> while it wchiM still exhibit scHiifetbiiE^ 
more of regularity and humaii iatereat> than Is pes- 
'sessed ^y Masks in general. But enough 'pf this b 
suggested fa^ the, Pre^ftce. It may s^m sjti'aiige to 
fiomei«aders> thata dras^a p^fess^dfy fuUol mact^neiy 
should be written ei^pries3}y for thf^cki^U and not eyctt 
have made an attempt at beingperfQnuied. la the first 
instance^ the ^^uihpa'*;^ int^atipu was Qtl^eirwise j and ff^ 
emina^ peissoii* who reHev^ bia attentkm to public 
business by, h)ojkijf^ afteir the iQteyrests of a theatre^ 
lUftd to nihiQiBm iRxi ai^lioaitioii was made on the suJ^eqU 
gave him reasoa to esi^ec^t every poiliteness> lifA he 
iRfiered it i» the sti^ge. As he pnKeede4» haw^veft:;^. he 
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famd hknsdf nurkii^ 8o maiij demandB «(poB tlie oiar' 
chiaist^ betides hsaarAmgt perhaps, im fH»ot two iiH 
fltanoes^ tbe> diatarbance of an unanimity which» afaovQ 
all oHieTs, ought to Iwve attended the npreflentation of 
such a piece, that he «oon gave up the 3mh> and set 
himself^ with no diniinuticm of self-indulgence, to maku 
a stage of his own* in the i«ader'» tfimey. It is. th^ 
most suitable one, he id ocmvinoed, for the' veiy draoboas 
which iqi^pear most txy dennnd-a machinists When n 
stxmn blows Oft the stage withduti&turbing the philo* 
sophy of the trees^-'Hrhen instead^of bbfling up « woete 
ef wateta it sets in pldnfol motion a dozen asthmatie 
j^eoesof tin^ — ^when Ari^, instead of breaking out of 
the atmosphere with re^Uiy eagerness at his asaster'e 
ear, comes wsdking in with his wand like a premature 
oommon-o^undhnan,— -in short, when the lightning 
lingers, the rain leaves dry, the toitent has a hitch in 
the gill, and one flat piece of carpelted board pefrfonna 
the eternal part of lawn, meadow, «nd ka, of overt 
grown wild and finished garden; i^eho> thi^t has any fimcj 
stall, does not fbel that he dfth raise mudh better pie^ 
tsres^in his :«twa inind tl^n: hefiadainthntheatDa) 
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The authcw: }b fiir, ftov^ jpteoding, to jidknile thj^ stagei^ 
the tarucst offiqe i3if ^^Ipch (^d a nobtet one it is) is the 
]?epre$entaiUcMi pf ix^muiers. The stage idoea a goodriifai^ 
and perhaps cannot afford. to do movew He hmkuIA 
Knerely remind the reader; .of what mvist have stiniak 
hin^lf whenever Jie went to see a play like the.Teiv^ 
pest.^ Wh«n .Masks weve indMik>n^ thei^binistivaa 
an iinportiait' p^rson^ and used the .Utasost e&rlsiof > hoa 
ait; but it^was 'Chi^ty in stillMlifb and AMshiAectcaBi 
decorations^ and even ft»r these loio expense seems tlto 
have been spared. The rest of the shew> however novel 
and rich, was of as easy a nature as it could be ren^* 
'dered, and subservient rather to the parade of the ac<« 
tors than to the fetncy of the poet. 

• 

. In a word, as the present piece ivas written part^ 
ly to indulge the imagination of one who could realize* 
iio sights for himself, so it is more distinctly addressed 
to such habitual readers of poetry, as can yidd him tf 
teady mirror in the liveliness of their own apprehensi« 
ons. There is a good deal of prose intermixed^ but 
ibe nature of a Mask requires it; and if the rea# 



ORIGIN AND KAtimte or MASKS. !▼ 

der be of the desciipfiicm jtult mentijbndd, and sliall set«» 
tlehimsielf with hSs book hi a comfortable arm-chair 
c6iidit|^,<^ul Winter perhaps; with the* H^W at his 
shovdder^ and his feet on a good f(^ndef>'^— In smfimerj, 
wkh a window open to a smoothing air^ and the consci«» 
oasness of some green trees about him>-^-^and in both 
instances^ (if he can muster' up M> muic^ poetical ac« 
€ompaniment) with a lady beside him^-^^^ ^tithor 
does not despair of converting lAn into' d very sUffici** 
tut amd satisfied kind of theatre. 
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ODE FOR THE SPRING OF 1814 *. 



The vision then is past. 
That held the eyes of nations. 

Swept in his own careering blast, 
IThat shook the earth's foui^dations. 

No more throughout the air 

Settles the burning glare, 
That fax and wide, metallic twilight, shone 5 

No more the bolts, from south to north. 

Leap in their fiery passion forth ; 
We look'd, and saw the Wonder on his throne; 
We rai8*d our eyes again, and lo, his place was gone. 

Nor did the Shape give way 
lb mightier spirits like him. 

Nor did upon that final day 
!l^lder Corruption strike him/ 

• From ifae Examiner of K^t\ One \7^> \^U* 
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The long-taught world no mort 
Those idle channs expIore> 
Nor call on eiril to restore from ill^ 

But heav*n-ward thi/igs> that have their birth 
And shed their early tears on earth> 
Experience^ Truth> and Conquest of the will> 
These took the Troubler*8 place, and bade the Flague 
be stiU. 

Never did sweeter sound 
From discord drop resolving. 

Than struck the balanced world around 
Once more set smooth revolving ); 

And princely visions rare. 

Went stepping through the air, 
\^th frank «yes listening to the glairy spheres ; 

The Eagles of the north were seen 

Sailing the sunny doves^ between 5 
The Xfily whitened from it's dust with tears j 
And Hopes with lifted smiles^ and ^ly*minded Fears. 
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And lo, how earth and 8ky> 
As if the charm cotapLeiis^, 
From wiaterV other tyranny 
> ftevive and give us greeting. 
There^B not a joy of springs 
But*8 up upon the wing 3 
The leaves put out their hands into the ray ; 
The hee, that rings the hasking hour> 
Comes for his kiss from flow'r to flow*r ; 
Glad faces are abroad with crowding play> 
And all creation keeps fuU-hearted holiday. 

The soldier sheathes h]|» sword. 
The statesman breathes fh>m thinking. 

The freeman feels his h<^ restor'd. 
When most his heart was shrinking. 

No more the widow bleeds 

To see the babe that feeds 
Ather dear breast with 8uddea«-stom»iiig moan -, 

Butwhilf his earnest task he plies. 

Smiles in his grave uplifted eyes, 
Gath*ring his little hand into her own, 
4xk/ leela that in the world she Aiaai iio\.\)e ^iksi>». 
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O Liberty! O breath 
Of all that's true existence ! 

Thou at whose touch the soul, at deaths 
But leaps to joy and distance ; 

Before thy present call^ 

The very captive's wall. 
If wrongly round him» like a curtain flies ; 

The green and laughing world he sees. 

Waters, and plains, and waving trees. 
The skim of birds, and the blue-doming skies. 
And sits with smile at heart, and patience-levdl'd 
eyes. 
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PERSONS OF THE DRJMA. 



SPEAKERS. 

EuNOMUS — an old ^obkman, reduced and living in solitude, 

Philaret — his son, supposed to he dead. 

Myrtilla — his daughter-in-law, PhUaret's wife. 

Three Shepherds— reduced to that condition, 

LIBERTY. 

Four Genii of the Kingdoms. 

Phaniel and Mabiel — attendant Spirits. 

Spring^ Peace, ayu^ Poetry — Goddesses. 

The Sable Genius. 

MUTES. 

The Enchanter. 

Painting, Music, and Dancing — Goddesses. 

Ceres. 

Ambriel— a Spirit. 

Visions and Pageants, ^v. 
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DESCENT OF LIBERTY. 



PROLOGUE, 

The scene of the Prologue is nothing but clouds and 
Bky, the former lying in heaps of silvery snow for a 
ground^ and the latter> which is of a deep blue> pre- 
senting an occasional planet in motion. A sudden 
light strikes over the place^ and Liberty, with a cheer- 
ful step> issues out of it. She is in the bloom of youth, 
buskined up with an active dress like Diana, her large 
and airy curls enwreathed with laurel, and a light staff 
with a cap on it across her shoulder. As she advances 
she makes a stop, and casts her eyes downwards, as if 
looking into the distance shr off. 



PROL(X;U£ TO 



LIBERTY. 



This is the point at which the rolling world 
Opens upon me. There it is^ broad gleaming ! 
O what a sight of loveliness art thou. 
Earth, my dear care 3 and what would some of those. 
Who spoU thee, think if they could see thine orb 
As I do now, smoothing along the air 
With full-tum*d face divine, and all the while 
Serv'd with the beauty of the silver moon ! 

Now the wide waters heavingly come rounds 
Opaque and restless, with a lingering sweep } 
Fair islands now, and there, my fovourite sml, 
^^Among them, upon which I first set foot 
Whenever I visit earth ; and now at last. 
The suffering land, which I must free to day. 

With what a clinging darkness is it cover*d ! 
The Enchanter, foiled in his attempt to fbrc^ 
His art beyond it*s limits, and to work 
His fiery magic in the northern snows. 
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Where the rude people^ haying Nature's help, 
8catter*d his wilder'd slaves, and smote him back. 
Feels that the secret weakness has escaped him 
Of art compared with nature, wrong with right; 
And now, though resolute to dare all chances. 
Sits wrapp*d in double gloom, listening at times. 
With half a fear, to catch the expected sound 
Of numbers coming in their fresh revenge 
To dash him from his height. This is the hour 
I looked for. Four of the most potent spirits. 
That rule the nations, have I just advised. 
Each in a morning vision, to combine 
Their clouds, and following up his wasted strength. 
Burst with a final thunderclap upon 'him, 
At which the world shall startle. Then will I 
Descend in lustre through the freshened air. 
Met by the flowering Spring 5 and giving each 
The laurel he has earned,— Liberty's crown, — 
Summon the triumphs and the joys about me. 
And lead a lovelier period for mankind. 

Ye tricksome cherubs, ever at your play. 



6 PROLOGUE TO THE DESCENT OF LIBERTY. 

With smile-expanded cheeks and hovering limbs^ — 
Minions of air^ bom of it*s basking leisure^ — 
Break off, my little spirits^ some of ye^ 
And with a silver c^oud wait on me down. 

A set of cherubs rise from the back-ground^ and Li- 
berty seating herself on one of the clouds^ they play- 
fully bear her up with it^ the whole going off at tiie 
side-scene with a descending motion. 



THE DESCENT OF LIBERTY. 



SCENE THE FIRST. 



A SECLUDED spot in a wood^ with a cottage on one 
side> and a little river running under the trees in the 
back-ground. A kind of twilight is in the air. Enter 
three Shepherds^ looking cautiously about^ and listening. 

Ist Shep. It's wandered somewhere else: — every 
thing's quiet. 

2(2 Shep. Hush ! Was not that it ? 

1^^ Shep, No 3 there's not a breath * 

I think it tum'd along the willows there. 

3d Shep, Most likely : sound delights itself in water. 
As I have noticed often : — ^let s pursue it. 

1st Shep. No, better not 3 remember what a road 
It led us yester eve 3— 'twiU play no more. 
These spirits, bad or good (by what I've heard 
From my old grandam, and have read in books) 
Seem to delight in playing tricks with us. 
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As if they made them merry with the awkwardness 

And grave mistakes of om* inferior nature. 

Besides^ the stream> you know> runs through the 

grounds 
Of fine old Eimomas^ who used to set 
So rare a lesson to the former courts 
But now shuts up his sorrows in this comer ', 
And 'twere amiss to startle his grey head 
E*en with a footstep. 

2d Shep. *Twere so : yet methinks 

He might be pleased to hear of this new sounds 
The firsts of any comfortable breathy 
Our wood has heard for years. I know not why> 
But there is such a sweetness in the touch 
Of this mysterious pipe that*s come among us^ 
Something so full of trilling gladsomeness> 
As if the heart were at the lip that filled it^ 
Or went a rippling to the fingers* ends^ 
That it forebodes^ to me> some blessed change. 
There! 

AIL There ! (a flourish of a small pipe heard J 

3d Shep. *Tis overhead-*! heard it plainly. 
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Ist Shep. It comes no more. 

2d Sh^, But it was louder then 

Than it has ever been 5 — *twas curious too, . 
It should return just as I spoke of change. 

Ist Shep. I think, with you, there must be some* 
thing in it. 
Feel you no alteration } 

2d Shep. ' What } In the air ? 

*Tis lighter, — fresher ) — ^I perceived it yesterday. 
Oh, my dear friends, what if this gloomy weight. 
That sick and dim, like a disease of nature. 
Has visited so long our weary land, 
Sh juld at the last be going ? Nay, — ^to speak it. 
What if this cursed Enchanter — 

Sd Shep. Hush ! Be cautious j 

You know what ears he has in every comer. 

U Shep. I care not : — ^who is there, among us, cares ? 
Has not he robb'd us all of something dear. 
Some father, brother, son, to go and do 
His devilish work in countries of all climate. 
In £sdnting heats, and powerless, cramping colds> 
Wasting away in one, sti£f *ning in t*other 



10 THE DESCENT 

With horrid sleep^ besides a world of toils. 
Of sore and starting bones^ fevers^ and frenzies^ 
Sharp swords from hands unlook*d for> all the while. 
Glancing about their ears, and killing thousands } 
Look at old Eunomus — ^£rom first to last 
• A lover of us all both high and low. 
And one that would have all live well together^ 
The high in rank, the low in liberty. 
Gracing each other like the trees in spring. 
The tufted by the tall : — ^how has he suffered ? 
Both his sons gone, — ^the first one by his death 
Breaking the mother's heart, the second now 
Tom from his bride, and dead too as they say, — 
She only left him to perform all parts. 
And keep back her own tears to save him his. 
Let's tell him of this pipe ; I do believe. 
It brings us comfort. 

1st Shep, Heaven send it may ! 

At all events, 'twere well perhaps to teU him i 
For now I recollect, I have heard often. 
These hovering spirits may not keep their secret 
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From unpolluted men j but when they're by. 
And the occasion's good> will yield their voices 
To the still air. Ill knock directly, shall I ? 
AIL Do, do. 

(Goes to knock at the cottage door J 

Enter Eunomus with Myrtilla. 

Eun, How now, my friends } I saw you stop 

With hush*d and anxious gestures, and was coming 
To learn your news. Heard ye this sound in the air 
My daughter speaks of ? for of late, my ear 
Seems closing up to every sound but her's. 

2d Shep. We came. Sir, to inform you of it. 
Since from it's strange delightfiilness, and something 
Of a new freshness in the air about us. 
We thought it boded good. 

Myrt. The very things. 

Dear i^ather, that I told you. 

Eun. Is it then 

So very sweet ? for my Myrtilla here 
Has a young fancy, and will convert the sound 
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Of common breath to something exquisite. 
If evening silence and the trees be roimd her. 

1st Shep. Sir, when I heard it first, and that wa* 
yesterday. 
Standing and looking down the floating stream 
With oft-retm'ning lapse of distanc*d eyes, 
I felt my cheek change colour, it awoke 
So fedry-like at once 5 and when it rose 
A second time, which was near fall of night. 
As I was lingering at my open door, 
Fix'd as the calm, the tears came in my eyes 
Starting for sweetness. 

Sd Shep, We have heard. Sir, nothing 

At all resembling it, since fiedr MyrtiUa 
Sang upon evenings to your— 

Myrt. (Interrupting him, and making side gestures 
of caution). Have you all 

Perceiv*d it then ? 

1st Shep. All of us, — some alone. 

And some together. 

2(2 Shep, But so close to us 
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Never till now ^ and so> we have remembered 
What in sage books is told of reverend men> 
And of their power to hear celestial things^ 
And voices of the sky ; and now you're here, — 
Pardon us. Sir,— we think that if you spc^e to it. 
It might give utterance, and disclose it*s purpose. 
Eun. I fear, my friends, you think too potently 
Of an old man, whose heart is yearning still. 
Not for celestial, but for earthly voices : — 
But those are past, — and in the hope some day 
To hear them yet again with other ears, 
I have not fallen into so much bitterness 
With my humanity, or such resentment 
At ill*s apparent wonders, as to shut 
My £suoicy up in a dull downward sleep. 
And never think of fair invisible things 
Or good intended towards us, — ^good perhaps 
Brought out and better*d from the taste of woe. 
If spirit unearthly ever went beyond 
It*s dumb communication with such thoughts. 
Breaking air*s vacancy with shape or sound. 
Though we, my friends, may not be men to ask it. 
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This is a time when wonders are abroad> 
And such things might be. 

(A louder and longer flourish of sweet music than 
before), 
3d Shep, *Twas upon the trees there. 
2d Shep, Tis, Sir, as we supposed} pray speak to it — 
1st Shep, Hush ! to the left. 

(Yhe music shifts to the left with a different strain, 
and then makes a sudden stop). 
Eun. Myrtilla, my sweet child. 

Frame you a prayer out of your innocent thoughts. 
And speak for all ; something of heav*n is near us. 

(He takes off his cap, the rest doing it after him). 

MYRTILLA SINGS. 

Gentle and unknown delight. 

Hovering with thy music near us, 

H that our request be right. 
Lean thee towVd the earth, and hear us } 

And if we may yet rejoice. 

Touch the silence with a voice. 
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By the lingering day forlorn. 

And the dread of the drear morrow. 

By the infant yet unhom. 

Waiting for its* world of sorrow. 

By youth, forgetful to rejoice. 

And middle age's failing voice ; 

By the griefs of many lands. 

And hearts that waste in secret places. 
By the lift of trembling hands^ 

And the tears on fiirrow'd &ces. 
Say, shall anguish yet rejoice ? 
Spirit dear, put forth a voice. 

SPiaiT SINGS. 

To the grie& of many lands. 
To hearts that waste in secret places. 

To the lift of trembling hands. 
And the tears on furrowed faces. 

To Beauty's and to Virtue's voice, 

I am come to bid rejoice. 

Two Echoes. Rejoice ! Rejoice f 

/ 
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RECITATIVB. 

Tis my brethren of the sky> 

Couriers we of Liberty, 

Coming hither, one by one. 

Like the streaks before the sun« 

She herself is now not far. 

But has passed the morning-star i 

And if ye would wish to see 

What shall help to set ye free. 

From the greenwood start ye forth. 

And turn your eyes from south to north. 

(A symphony of pipes mingles in; and the 
spirU sings againj. 
Elsewhere now I take my voice ; 

Locks of grey I 

And lips of May ! 
And shepherds all, rejoice, rejoice. 

Echoes dying off. Rejoice ! Rejoice ! 

Myrt. This is deliciousness ! — Our friends will go. 
And bring us word, dear Beither, of this sight : 
You must in-doors^ and rest your spirit awhile. 

\ (Exeunt severaUifJ, 
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SCENE THE SECOND. 



The confines of a wood with a large plain stretching 
up the country in the back-pground> and shewing a city 
in the distance. Over the city hangs a dark doud. 
Enter the Shepherds meeting on either side. 

« 

3d Shep, Did you remark the strange and sudden mist 
That parted us ? 

1st Shep. Ay^ and was lost in wonder. 

3d Shep, How it came rolling, towards us through 
the treesj 
And wrapp*d us from each other ! 

1st Shep. *Twas like night 

Visibly passing. All my faculties 
Seem*d stuff*d and blinded till it had gone by. 
Yet here we are all met. 

^d Shep. Some trick no doubts 

Of this tyrannic juggler to delude us : 
It*s failure looks well-omea' d. "WYkal ds^ ^cev^ ^a^^ 
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3d Shep. Nothing as yet in the north. 

1st Shep. But tow*rds the south 

There is a streak of light in the dark sky j 
And the Enchanter in his city seems 
At troubled work. 

2d Shep, That's plain. Heav*n alter him ! 

What choice has his been of these dark vexations^ 
These sullen heights^ this flound'ring in Heav*n*s worst. 
This poor and purblind acting of the god> 
When by the same good gift of understanding 
Thus devilishly abus*d, and by applying 
To books of clearer wisdom> he had been 
Blessing and blest, and helped to keep our land 
In stOl and shiny peace, it's vital aii5 
Pure and at liberty, and it*s happy families 
As numerous, and as smiling, sind as rich 
With joy at heart, as the small orbs that throng 
Their laughing cheeks together on our vines. 
What flash was that ? Was it not lightning ? 

1st and 3(2 Skep, Look, 

Now the light's coming. 

2d Shep, Something flashes thick 

^Ms '/rom a Sorge, and spits agraiftt KbA &sx\l\ 
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The wind too, — ^how it musters on the sudden ! 
Now, now ! 

Another cloud, similar to that over the city, emei^es 
fix>m the north after the light, and begins to come 
slowly onward, the latter meantime shifting it*s place 
a little towards it, and leaving the spires of the city 
whitening up into the air. 

Ist Shep, The Enchanter^ wrapp'd within his cloud. 
Seems to await it. Heaven send us good ! 
For after all, my friends, what if this voice 
We heard delude us, and this other cloud 
Contain but other evils like himself. 
Come to dispute with him the power to vex us > 

^d Shep, That thought has cross*d me also 5 but I feel 
It cannot be 5 the voice had something in it 
So frank and kind, I feel assured *twas true. 
Besides, those counter-ills have failed afready : — • 
He is so fixed and potent in his art. 
They have but furnished him with proud occasion 
To play the master, and bring under him. 
One after one^ the trusters in lua li^^» 
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No no ; the world is wiser^ and has founds 

Be sure, some nobler art that shall perplex him. 

The better spirit within us all is roused. 

The spirit that reddens at an insolent eye. 

That leaps *twixt wrong and suffering, that throws up 

A smile to heaven ere it's impatience executes, 

Th^t says to all men, ' This is right, this wrong. 

This just and imjust, bearable and unbearable,' 

This spirit is roused -, and it shall read to his 

A lesson of such new and finishing thunder. 

As shall, at once, shake him from out his hold. 

And purge the air from after pestilence, 

A fierce gust of wind : — ^the two clouds wheel nearly 
together, and hover a little, darting out fires. By this 
time, a multitude of Shepherds have joined the others, 
and are gazing with anxiety at the sight. 

CHORUS OF FART OF THE SHEPHERDS. 

Moment of all anxious wonder ! 
Hour, about to strike in thunder ! 
Lo, we feel to that dread sound 
Heaven's own finger tiaveWing xoxmdl 
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Chorus op other part of the shepherds. 
Go not back^ thou sacred hand> 
Hope of every listening land ! 
Strike, strike, and set the nations free. 
And ring the knell, from clime to clime, of ty^ 
ranny,— -of tyranny ! 

The attacking cloud throws out brighter and thicker 
flames than the other : — the latter begins to heave, and 
give way. 

GRAND chorus. 

See ! see ! he totters in his cloudy walls ! 

See ! see ! 

See ! see ! 
He totters, totters, in his cloudy walls ! 

(AvividJlaskoflightnmgJ. 

He falls ! 

A tremendous clap of thunder, the clouds coming in 
contact 5 one bursts, and the Enchanter fiadls headlong, 
the twilight over the country vanishing. Then to the 
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sound of distant and grand music^ the other cloudy 
turning to a sUvery hue, moves into the former^s place 
over the city> and separsltes into four bright globes, on 
each of which sits a Crenius, with one hand liolding a 
thunderbolt carelessly on the thigh, and in the other 
lifting an olive-branch. They descend gradually into 
the city, amidst the hx-oS sound of bells and artillery. 

2d Shep. More wonders* yet : — ^we three wiU first 
return 
To the anxious hearts that wait us in the wood. 
Then join you in the city. Away, away ! 

(fyeunt teverallj/J 
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SCENE THE THIRD. 



A PLEASURE-GROUND in the suburbs of a great city laid 
out in a natural stile with wood and turf» the spires 
and domes appearing over the trees toward the side> 
and the view opening to the western horizon in fix>nt. 

Voice of a Spirit in the air, 
Mabiel! 

Voice of another Spirit out of the trees. 

Who calls? 
PhanieL 'Tis I, 

Here — ^two lark-ascensions high> 
Watching towards the sunny sea 
To tell the approach of Liberty. 
Have you done what she desired ? 

MabieL Every thing. All spots admired 
Have I plied my wings about * . 
To find the best and gceeixeaX omV, 
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And on this have fixed at last> 

Where the meddling eastern blast 

Through the myrtle and the bay 4 

Shall not force his knify way j 

To nip the sides and shrug the shoulders 

Of our Lady*s feir beholders. 

Over all the beds and bowers 

Have I broke my softest showers -, 

And the nearer breath of Spring 

Is all that*s wanting now to bring 

Courage to their blossoming. 

Look behind 5 for by the hiunming 

Of the bees^ I think she's coming. 



Phan. YeSy — and is at hand already. 
Scarcely can I keep me steady 
For her wanton lays and elves, 
Who*d have me dancing like themselves. 
Wags, be off 5 for though Tm free 
As suits a sprite of Liberty, 
.Tou nor all your Lady's beauty 
Must b^fuile me fix>m my duty. 
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Mabiel> she*s passing now.-r' 
Goddess of the sparkling bTow# 
Rosy lip> and springing bosom> 
Flpase thee with all whitest blossom^ 
Warmest bud and coolest green^ 
To enrich this destined scene^ 
Where to-day our Lady great. 
Liberty's to hold her state. 

(A short Jlaurish of flutes: — the vpiee of 
Spring is heard.) 

Spring, Spirit, I have heard it all^ 
And shall add my service small 
To content thy queen victorious. 
Though herself is all that's glorious. 
But I play not the bestower } 
*Tis a gladsome task I owe her 5 
For without her what were I ? 
She it is that makes my sky 
Happy to the eye that sweeps it. 
And my bow'r to him that keeps it. 
And my air to him that takes it. 
And my verse to him ti[iaX tosiksiSiM* 
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Doubly therefore^ as I go> 
Breathe I on the buds below 
Warmth to set the prisoners bee, 
Peepmg red from flow*r and tree } 
And I shall have parted hence 
Scarce a moment^ ere thy sense 
Fill with odours^ rich and soft^ 
Which their young lips vent aloft. 
Thank me not j I must be going — - '\ 
Now, my Joys, your music blowing, > 
Set the breeze, that wafts me, flowing. J 

Soft pipes going off to the gentle bowing of the trees, 
whose blossoms in the tnean while spread forth. Spring 
and her train are seen to float over at a little distance. 

Mab. Ha ! you have petitioned well, 
Frank and fine-voic*d Phaniel ! 
All aroimd me start, and spread, 
Bowering blossoms, white and red^ 
Some in irills and curious frets. 
And some in cups and eoronets^ 
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While the bees> about their treasure^ 
Hum and pitch with tipsy pleasure^ 
And the coying butterflies^ 
Drest in all their summer dyes^ 
Flutt-er up from every part^ 
Tickled^ as it were> at heart. 

Never shot so bright a blush ! 
Then the panting leaves are flush 
With the freshest rainy green> 
And an amber light between ; 
And the turf lies thick and glowing^ 
Just as from a gentle mowing. 
Asking a fsEur foot to press 
On it*s springy mossiness. 
Never looked the bay so fit 
To surmount two eyes of wit^ 
Nor the myrtle to be seen 
Two white-kerchief 'd breasts between^ 
Nor the oak to crown a sword 
For a nation's rights restored* 
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Then the fbwers on all their beds-^ 
How the sparklers glance their heads ! 
Daisies with their pinky lashes> 
And the marigold's broad flashes^ 
Hyacinth with sapphire bell 
Curling backward^ and the swell 
Of the rose, full-lipp'd and warm. 
Round about whose riper form 
Her slender virgin-train are seen 
In their close-fit caps of green : 
Lilacs then, and daffadillies } 
And the nice-leaVd lesser liUiesj 
Shading, like detected light> 
Their little green-tipt lamps of white ; 
Blissful poppy, odorous pea. 
With it's wings up lightsomely ; 
Balsam with his shaft of ^uxiber> 
Mignonette for lady's chamber. 
And .genteel geranium. 
With a leaf for all that come ; 
And the tulip, trick'd out finest. 
And the pink, of smell divinest ; 
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And as proud as all of them 
Bound in one^ the gardens gem> 
Heartsease^ like a gallant bold^ 
In his cloth of purple and gold. — 
But why stay I chattering here 
To a more instructed ear ? 
Feet approach^ my task is done^ 
I must glance me through the sun. 
Phaniel> if yoiu* cloud holds two^ 
1*11 come up> and sit with you ? 

Phan. Come along> and share my view. 

Mabiel flies up across the scene^ whisking his coloured 
wings in the sunshiny. 
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The same scene. Enter the Three Shepherds witl 
EuNOMUs and Myrtilla. 

1*^ Shep, Now, Sir, rest here, — ^upon this shadj 
bank. 

Eun, I will : — ^this heavenly season, and the sight 
Of my Myrtilla's face against the siupi 
Touched with a morning eagerness, inspired me 
Beyond my strength. (Sits down. J I should apologize 
X)nce more for thus— 

3d Shep, Pray, Sir, think well of us : 

We'll take the balmy welcome of the spot. * 

1st Shep, 'Tis one not to be hurried from, 

Eun. . Well, well. 

My manly friends, I know what you think requisite 
To your true pleasures, and shall not dispute. 
*Tis a sweet spot. 

2d Shep. And with a lady in it 

Wants no perfection. We have come, I think. 
Through nothing but sweet spots from first to last. 
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What think you^ Madam ? Those are not sad teard 
That flash above your smiling. 

Myrt, Tears of joy. Sir, 

To see the world with such a happy look. 
May you be happy all. 

3d Shep, (aside to the others.) She thinks a moment 
Of her lost kindred, — ^but in what a spirit ! ' 

\8t. Shep. O yes, — ^her heart is fall, but love for all 
Swims at the top, and helps to shake these tears 
Over the brim. 

Myrt. (to Eunomm.J Now you will smile at me. 
And so would our friends too, but that they're youngs 
And cannot yet afford to look such truths 
At a feir lady, — ^but you've heard me. Sir, 
In my young fancy picture out a world. 
Such as our present-timed, unfinal eyes. 
Knowing but what they see, — ^and not even that,— • 
Might gather from the best of what's before them. 
Leaving out evil as a vexing thorn. 
Whose use they know not 5 — 

2d Shep. Such a world, you say. 

This chaxige appears ? 
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Myrt. I do 5 it seems to mi 

In it*s fresh whisper^ and delighted eye^ 
And all this burst of out-o*-door enjoyment^ 
Just like a new creation^ — Spiing and Summer 
Married^ and Winter dead to be no more. 
Was ever so much horror^ at the best> 
Followed by such a time>-i*-change> wonderous char 
In what has busied all your talk by the way. 
And with it all this luxury, — ^flowers, Uossoms, 
And heaps of leafiness on every side 
About and overhead, with beams between. 
And quick-voic*d birds that steep the trees in music 
Green fields, and chrystal waters, and blue skies. 
With here and there a little harmless doud 
That only wants a visible cherub on it 
To ride its silyer, — ^happy himian beings 
Overtaking us meantime at every step 
Wit^ smile that cannot help itself, and turnings 
As they pass quick, with greeting of the day. 
Exchanging blessedness : — Oh Sir, Oh &ther. 
There's such a look of promise all about us, 
A smile so bidding, something that almost 
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Seems to say yes to what the tip-toe heart> 
Hanging on Nature*s neck, would ask of her> 
Even to the raising of a buried joy> 
That I could fancy — ^but — ^forgive me, pray. 
For talking of those things. 

Eun. Talk 6n, my child. 

And let the young hope, that is natural 
Both to thy ige and sweetness, come about thee. 

Me too the season moves ^What said you. Sir ? 

(Catching hold of a Shepherd's annj 
My senses quicken at the name you spoke, > 
Or else I'm losing them. 

3d Shep. I saw a figure. 

Leaping the style just now 'twixt yonder trees, . 
Whom, if I make not miserable error. 
Was your sofi Philaret — 

Ist Shep. This lady's husband, — 

I saw him too — ^there t^— darting through the limes. 

Sd Shep, And there ! — ^he knows us, and makes; 
joyfulsign 
With a wild arm 5 — nay. Sir, you need not rise, — 
Do not J— dear lady too — . 

D 
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Myrt TkhelTishe! 

Risen out of buried thousands to come back to us ! 

Enter Philarbt rushing toward his father^ and 
kneeling under his embrace^ his arm at the same time 
clasping his wife. 

Eun. My b<^ !— — What then escaped !-*aH¥e once 
more! — 
Gome to lay smooth my old locks, ere I die! 

3d Shep. (aside). Mack how his hand qulveis and 
slips about 
To grasp his son all dose to him. 

2d Shsp. Hush* hush ; 

It is a sight to make our joy complete. 

Phil, (still kneeling). Let me see both your fitces-^ 
both at oince ^ — 
Oh> I see how it was^ — ^you thought me dead. 
And so !«-» 

Myrt. But now! Oh now! 

Eun. Ay> this quits all;-* 

Yes, all;—- I have notj cannot cease to think 
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Of others^ but Tm grateful^ — and a joy 
Despaired of comes to us like Heaven*s own message 
To bid us be content. — ^And yet I've wanted not 
An angel with me :— -ay, my boy, do thank her 5 — 
She need not turn from you, as she was wont 
To do from me sometimes, her watery cheek; 
Or manage, with a lovely, pale pretence 
Of unconcern, to draw from out your sight 
The ring that slips upon her wasted finger. 

PhiL Did she do so ? Did you do thus, my best 
And tend^est heart, — ^my wife ? — ^May Heaven for this. 
If only this, bring out that cheek again 
Into it*s dimpled outline, — ^Heaven for this 
Cool the dear hand I grasp with health and peace. 
Bless thee in body and mind, in home and husband,—- 
And when old age, reverencing thy looks 
In all it can, comes with his gentle withering. 
Some thin and ruddy streaks still lingering aa thee. 
May it, unto the last keep thee thy children. 
Full-numbered round about thee, to supply 
With eyes, feet, voice, and arms, and happy shoulders 
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Thy thoughfff^ and wishes^ books> and leanihg-stocks. 
And make the very yielding of thy frame 
Delightful for their propping it. — Come> eome> 
We will have no more tears.-^My old companions, 
Grenerous, I see, as ever, pray forgive me ; 
I had not overlooked you> but for these ; 
And now for these, as well as for old times. 
My hand must grapple with jou. Ah, DamsBtas, 
YouVe not forgotten your old shake, I find, — 
The cordial crush that used tg lay one*s hand up. 

3d Shep, Pray take it. Sir, for all the shakes 1 owe you. 

2d Shep, And now we'll leave. Sir, to your better 
keeping 
Our happy friends : — we had not staid thus long. 
But that we feared you might have thought us careless. 

Phil. Nay, if you go, you'll only come again j 
For as I heard, the pomps were just prepared 
To leave the city, and strike hereabouts. 

Flourish of a pipe 'in the air ; — ^the voice of Phaniel 
is heard. 
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Ambriel^ Ambriel> brother scouts 

O'er the city looking out, 

I discern above the sea 

Iiight, that dawns for you and me. 

Of our mistress Liberty. 

Shoot yoiir slender voice below. 

And let the pomps and triumphs know. 

Flourish of a distant pipe, and after a little pause, 
grand milsic approaching from the city. Enter the 
foremost part of the crowd of spectators on each side 
of the scene, congratulations passing between them ; 
when suddenly, in the midst of the coming music, and 
to the attraction of all eyes, a purple light rises in the 
west, with winged cherubs touching away the little 
coloured clouds on either side ; and the figiue of Liberty 
is seen advancing on her doud of silver. The accla- 
mations of the crowd suddenly burst into a 

CHORUS^ 

Tisshe! Tisshe! 
•Tis Liberty, 
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Come to crown our wonders ; 

To follow our night 

With a perfect lights 
And with airy health our thunders ! 

O Goddess dear> our hearts leap up before thee> 
And on our feet like men> we best adore thee ! 

By this time the cloud has descended to the back of 
the front scene, the cherubs seating themselves play- 
fully about it, with Phaniel and Mabiel. The music^ 
which seemed about to enter, suddenly ceases, and Li- 
berty speaks. 

Well met, my firiends. After long centuries 
The unprison*d airs here freshen once again. 
And feel as they were fit for hearts and eyes 
To breathe and sparkle in. You thank me nobly. 
Now let the doers of my glorious work. 
Those Spirits of the Nations, whom I taught 
The way to conquer for themselves and you> 
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Come in their pride before me> and receive 
Tlie crowning thanks I owe them. 

A blast oi trumpets. The music strikes up into a 
Prussian march> and one of the four Genii> or Spirits 
of the Nations^ who overthrew the Enchanter^ enters 
in a low chariot sculptured with instruments of war 
and^formed afber the fashion of those in Homer> that 
is to say, a mere shell for a standing-place> open at the 
back> and drawn by a couple of white palfreys. He is 
habited in a short girdled vest, leaving his arms, knees, 
and throat naked, with a head of manly curls, a star 
gleaming on his forehead, and two large and dark 
wings at his shoulders,--— altogether presenting the ap- 
pearance of an angel in the bloom of manhood, — im- 
mortal spirits not being outwardly touched, like men, 
by the cares of their respective employments. On the 
front-edge of his car is an eagle carved in ebony. Li- 
berty, as he stops in passing, presents him with a 
crown of laurel, which he holds in his hands while she 
addresses him :— 
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GeniuB of a suffering land. 
Whom the ctirst Enchaater^s.haiid 
Vex*d with bonds and worse disdain^ 
Well have you dash'd off your chain,^— 
Well have you repfud him now> 
And must wear a laurell'd brow 
Of a grace and of a hue, 
, Such ^ Conqu^t's merer crew 
I^iever could have won for yoUi 
Only when you take to wingj^ 
And return to governing. 
Recollect for those you rule. 
What you learnt in Sorrow^s school. 
And acquaint their homes with me. 
Triumph-teaching Liberty. 
Seat you now in well-eam*d state. 
While the pomps we celebrate. 

The Genius here gracefully making an obeisance 
moves on towards the side*scene> and then quitting his 
chariot, wlpch is borne a^way> turns rcnrnd and 
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for his throne a portion of the cloudy which the cheruhs 
roll off for that purpose. When he is seated, he puts 
on his crown, and Mabiel proclaims,— 

So our Goddess, wise and free. 
Wills that every crown should be :-?— 
This is the true sov^eignty. 

Trumpets as before :*— an Austrian march 3— «nter a 
similar Genius in a car sculptured with instruments of 
war and music, a silver eagle standing on the front- 
edge. Liberty in the same manner presents him with 
a crown, and addresses him : — 

« 

Genius of a suffering land. 
Whom the curst £nchanter*8 hand 
Fluck*d from your old towering height. 
Well have you retum'd to light j — 
WeU have you repaid him now. 
And must wear a laurelFd brow 
Of a grace and of a hue. 
Such as Conquest's merer crew 
Never could have won for 'jou. 
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(hAy this remember wdl 

For your surest counter^spell^ — 

*Tis not age and height alone 

Can secure the staidest throne 

From the reach of Change or Deaths-*— 

But an eye to all beneath^ 

And an air kept pure for me 

Life-suppljring Liberty. 

Seat you now in well-eam*d state^ 

While the pomps we celebrate. 

The Grenius takes his seat by the side of the preced- 
ing one^ and puts on his laurel^ upon which Fhaniel 
proclaims,— 

So our Goddess, wise and free, 
WiUs that every crown should be :— * 
This is the true sovereignty. 



Trumpets as before :— a Russian mardi ^— «nter a 
similar Genius in a car of chrystal ice sculptured with 
imtnuaenta of war and with scaffiolded dties> a golden 
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gle standing on the fh>nt-edge. Liberty presents 
m with the crown> and addresses him :•— 

Genius of a rising land^ 
Whom the foiled Enchanter's hand 
Reached but to recoil with pain. 
Well have you rqpuls*d his chain, — 
Well have you repaid him now. 
And must wear a laurelled brow 

Of a grace and of a hue. 
Such as Conquest's merer crew 
Never could have won for you. 
Would you make it nobler still ? 
There's a land was heap'd with ill 
By sinning pow'rs that rul'd before youj 
Whose repentant pains implore you. 
Joining with this fi:ee-v6ic'd season^ 
And your own asserted reason. 
To restore it. Do, — and blest 
For this good deed and all the rest; 
Be esteem'd ; and may the ray 
Which youVe help'd to dear away. 
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Stretch into your distant sphere. 
Without the storms that brought it here. 
Seat you now in well-eam*d state. 
While the pomps we celebrate. 

The Genius here moves round the scene, so as to 
return to the side at which he entered, and seats him- 
self opposite to .the preceding one 3 then putting on 
his laurel, Mabiel proclaims : — 

So our Goddess, wise and free. 
Wills that every crown should be : — 
This is the true sovereignty. 

Trumpets as before. Britons, strike home 3— enter a 
similar Genius, but with a laurel already on his head, 
and a halo of light also about it. He is in a car sculp- 
tured with emblems of all the arts, a golden lion stand- 
ing on the front-edge. Liberty smilingly spreads forth 
her hand at his approach, and addresses him : — 
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Genius of a glorious land> 
Whom the vex*d Enchanter's hand 
Never yet could venture near. 
Spell-bound with a marble fear^ 
{For he felt a strange impression 
From your eyes' free self-possession. 

And the ring of watery light 
Rippling round your forehead white,) 
Long have you my laurels worn 3 
And though some \mder leaves be torn 
Here and there, yet what remains 
Still it*s pointed green retains. 
And still an easy shade supplies 
To your calm-kept, watchful eyes. 
Only would you keep it bright*ning. 
And it's power to shake the lightening 
Harmless down it's glossy ears. 
Suffer not so many years 
To try what they can bend and spoil. 
But oftener in its native soil 
Let the returning slip renew 
It's upward sap and equal hue ; 
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And wear it then> with glory shaded> 
Till the spent earth itself be fisuied. 
Seat you now in your old state^ 
While the pomps we celebrate. 

The Grenius here rides round the scene like the 
mer one^ and then takes his seat o^^posite to the 
that eiltered firsts so as to be the nearest on the r 
hand of Liberty ; upon which Phaniel proclaims^— 

So our Goddess^ wise and £ree> 
Wills that every crown should be :— 
This is the true sovereignty. 

A flourish of concluding music fh)m the Genii, 
berty speaks :— - 

Phaniel and Mabiel> sparkling servants mine. 
You know what blessing we must first invdke 
From the clear sky. These ^pble Spirits here 
Will join to charm her down. She is all hearty 
Afiectionate and quicks and oidy waits 
A tender word to slip from heaVu mV!^ «sxfi^!^. 
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DUET. PHANIEL AND MABIEL SINO* 

O wrapping looks and balmy tongue^ 
Sweet as summer air through tree> 
Remembered when this age was young> 

Like sights beheld in infancy^ 
O Feacs, whose very name's a pleasure 
Re-appear 
To bless us here^ 
And light with silken foot upon our leisure ! 

^IRST GENIUS SPEAKS. 

By the last tear that hangs to day* 
For thy kiss to clip away ; 

SECOND GENIUS. 

By the toil of struggling hearts. 
That rest them from their final parts ^ 

THIRD GENIUS. 

By hopes, that wait in rising lands 
A blessing from thy gentle handsi 



4» THE DESCENT 



-.;' 



FOURTH GENIUS. 

By home-delights^ and spirits free> 
And one full sigh of earth and sea> 
And victorious Liberty 5 

THE TWO SPIRITS TAKING UP THE SONG AGAtN. 

Re-appear! Re-appear I 

CHORUS OF SPECTATORS. 

Earth is worthy to regain thee. 

And hopes it may not always pain thee. 

A pause of listening' silence^ and then an exquisifjC 
Toice in the air : 

Greatest Goddess of our sphere. 
Elves, and human beings dear, 
I am here ! I am here ! 

A descent of turtle-doves, who sweep gently off in 
pairs on either side, ^md a couple of snowy feet are 
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discerned treading the air^ as it were> softly downtvards. 
The whole figure soon appears^ and a stram of flutes 
welcomes the arrival of Peace. She is habited in white 
like an angel^ with dove-coloured wings^ on which she 
comes hovering down, a sheep-bell hanging on one of 
the fingers of her right hand^ and a wreath oi olive 
and myrtle on her head. As she descends^ she spreads 
her hands hither and thither with gestures of bene- 
diction, and alighting at the foot c^ Liberty, enibraces 
her with upward-looking affection and reverence, tak- 
ing her seat there in conclusion. The spectators stretch 
out their hands in an attitude of eager and mute 
worship. 

% 

Liberty, I must thank thee, sweet, I fear; 
For among the voices here 
Gushes of sweet tears have broken ; 
But how indeed ciauld they have Spoken, 
Who beheld at once in thee 
Worlds of home felicity,— 
Hopes come back, that aU seem*d gone,— * 
Bosoms^ which their grie£i lay on ? 
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ChariED'd t^y are at ears and eyes. 
And as ivith ioew £aeiiities ^ 
Seem to look abroad and hear 
Basking silence wrap the sphere. 
While the clouds hush off in lrackd> 
And in long-feft golden tr^ks 
Ships to ships on the still sea 
Glance T^th broad sail courteously } 
And on land, for countless miles. 
Fusion rests and Natxu'e smiles. 
And not a harsher sound is heard 
Thsai of nest-resuming bird. 
With flocks, and streams, and village calls. 
And bells, that winds fling out o*er waUs 
From joyous towns at intervals. 

Come ^ *tis ours, asSiembled here. 
To flush the triumph. Goddess dear. 
If the tenderness within 
Has left thy voice, begin, begin. 
And siunmon fh>m their Wting climes 
ITbe pleasures Hiat perfect victorious timesV 



OF LIBEKTY: 51 

Peace. I obey y and thu» cooimenee 
With one shall firesliea tinexerted. sense. 

SHE SINGS. 

Holder of the $mile3 of heaven> 
Listening eye and forehead even^ 
Who from out the thrilled air broke> 
When Love first saw the light ai^d spoke> 

O Music^ mildest. 

Warmest, wildest. 
Wind thee down from sphere to sphere. 
And meet us here ! 

CHORUS OP CHERUBS. 

Earth is worthy now of thee^ 
And only waits thy harmony. 

A sweet sound in the air, gradually descending, and 
growing louder, the winds themselves making a har* 
mony as they swell among the trees. ^ A cloud then 
appears from the top of the scene, and bursting open 
with a fullness of fine sounds. Music issues forth in a 
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floating drapery of blue> and playing on a golden lyre^ 
the clpud in the meantime closing under her^ and fur- 
nishing her with a throne. Ceasing to play, she be- 
gins to descend very slowly towards the left hand of 
Liberty, and again passing her hand across the strings 
with a hasty prelude^ and then waving it command- 
ingly in the air, a concert seems to pour in from all 
quarters, till it swells into a complete pomp of harmo- 
ny, the' whole closing as the cloud finally mingles with 
that of Liberty, and Music has taken her seat. 

Lib, Circler of the ear with bliss^ 
Sweetest Goddess, thanks for this ! 
Now for the eye's rich artifice. 

THE SECOND SONG OF PEACE. 

Oh many-blushing beauty, bom 
Of Iris and the Prince of Mom, 

Fainting,— Vision's choice completeness^ 
With sweepy shape, and summer lipSj 
And hand> that into roses dips 
It s careless-playing finger tips. 

Contrasting »wee\iiefi» *, 



OF LIBERTY. 53 

O where9oe*er thou look*st from air. 
Shaping the clouds tliat purple there. 

Or shedding landscapes in the foiintsdns^ 
Or shewing sights of tow*r and tree 
In fairy mirror o'er the sea 
Of wonder^ejred P!arthenope> 

And her red mountains ; 

O sparkler of the sapphire sphere^ 
Visit us here ! 

CHORUS. 

Earth is worthy now of thee. 
And only waits thy brilliancy. 

The cloud, on which the celestisd visitors are sitting, 
is suddenly tinged about with the prismatic colours, 
and a rainbow half appearing towards the side, and 
pitching it*s tip on the right of Liberty, Painting is 
seen in a mixed habit of purple and yellow, gliding 
down over it on ai^other cloud. She makes an obeisance 
to Liberty, and keeps in motion a hand-mirror, which 
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at first only throws out a vaiiishing light on the objects 
below^ like a jack-o*-lantem> but upon beibg raised a 
little higher and held steadily opposite to the horizon 
in the back-grounid^ suddenly refiebts upon that quar- 
ter a clear and exact representation of the whole scene^ 
only rendered more beautiful and gorgeous. Then 
turning her glass again^ the {^ctuteirsfni^hes^ and hav- 
ing by this time descended^ she takes her seat on the 
right of Liberty, the rainbow relapsing into ^. 

Lib, Filler of the eye with bliss. 
Brightest Goddess, thanks for this ! 
Now for the thought*s free attifice. 

THE THIRD SONG OF PEACE. 

> 

O best Enchantress, unconfin*d, % 

Full of all the Mighty Mind,— 
Lustrous forehead laurel-leav'd. 
Whom Psyche of her Love conceived 
In the voicefiill, golden house. 
When first he came mysterious^ 
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Ospaice iifi from addressing th<^e^ 
All apcoi^pli^hl^iPoETiiYj, 
And turning quicl^ eye, de^p and clear^ 
Glance thee down here ! 



CHORUS. 

Earth is worthy now of theej. 
And only, waits thy witchery. 

A sudden flash of radiance with sweet sounds and 
perfumes^ and to the transport of the heholders, who 
all start forward except Liberty, Poe^ breaks at once 
from out the air, lyii^ as it were upon ber wings, and 
looking with bright-eyed earnestness upon the scene. 
She is in a robe .of camatioa or flesh colour, scarfed 
with green, her wings like the bird of Paradise, 
her head crowned with laurel and surmounted by a 
lambent fire, and a magic wand in her hand. After 
a moment's pause, during which those who had risen 
reseat themselves, she takes off her crown with an 
obeisance to Liberty, and then replacing it, and calling 
up> with a motion of her wand, a portion of the cloud 
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underneath lier> reclines in a noble attitiide^ and recites 
to an accompaniment of unseen harps the following 
verses 3— 

From isles that streak the mellowing west^ 

And enclosing bowers of rest. 

By whose dbors pellucid streams 

Break on pebbled pearl in beanis> 

Hither with a thought am I 

At call of Peace and Liberty. 

There^ I left on rosy beds 

The poets with their laurelled heads. 

Who when on earth gave happy voice 

To Truth and Right, and now rejoice 

Each with her he lov*d the best, 

Heasure-eyed, in perfect rest. 

Till by length of lovely deeds. 

Such as mortal guess exceeds. 

Both earn them wii^, and hand in hand 

Start for still diviner land. 

There too on appointed days. 
Their opening ears ddacemtiieiB^t^a&ftst 
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Aq4 their &r-off eyes the wotth. 

Of those whom they delight on earth. 

Which all the while, by Gharpi serene. 

Is amply yet minutely seen 

In the blue depths rolling green. 

Then before me they appear. 
Each with his divinest dear. 
And in £riendly zeal contend. 
Which of all, to some great end 
Of good and just, can raise to sight *^ 
Happiesib visions of delight. 
By th^odselves perhaps to be 
After made reality. 

But I may not fetch ye those.-— 
Come then, old poetic shews. 
Shadows of abstracted things. 
That with your difierent colourings 
Have in different agei^ been 
The pomp and service of your Queep i 
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Afid wHk yiB flinne> to «lo6e-yoar traiiiSy 
Thoict ir4iD' Tilled ^oar>sflnenl' migns^ i 
An4 Jbc0t diifosed ye> tir iadHed, 
To charm tbe thciqgtit-stmick miiltitojije. 

Here Boetry waves her wand> and sevaral stately 
and gorgeous Tifiloiia pas) through the alr> the actual 
back-gvound of the scene changing wfth them. For 
the first, the back-^romrid chaagest into ffoeves, temples^ 
and mountains, ^noh aa those of I>el|4ios and Parnas- 
sus ', and a music 'Strikfta^ up> consisting^ ^ pipes, 
l3rres> and timbrels, witii a smell of incense aocom* 
panyii^, there passes ttonigh the air a line of ancient 
deities, Jupiter, the Muses^ Venus, Apollo, Mercury, 
Cupid and Bsychey iLc, who, vanishing all at once, ^xe 
succeeded by the fofrtos of Homer> Kndar, The^ritus, 
and the Greek tragedians> all crowned with 'laurel, 
and seated on a cloud in chairs of marble. 






These vamsh in the s&aie mann«ii'3 th^ baick-ground 
shifts into a d^ctdns Scene of gardiens and palaces, 
with castles st intervals and spdts of wildness 3 and the 



music afteir a short luid riistte<aixiM;Qi7^sU»lA on the 
harp^ cbajoges iiitow ardent flouidshQ£;tiru»^^> when 
a vision^ in two grou|»6> of hoise awi hbtseoftieniLppearSi 
part riding with di^tjr^ others wHti allghtsoine ease^ 
others with a forward or rearing eagerness. The horses 
are '^^uiously tt^ppeA^'but i^e^bttfciemen ilUinia]^^ 
with red tlo^ka over thdr isuitsof affoaoiur<^ and by thcur 
banners are recogttizedi in the first groiip> ' King Ar- 
thur and his Knilghts of the Round Tfidsle^ Lttuieelot, 
Tristan^ &C. and in the second^ Gharleimgnic and his 
F^rs^ Rc^nd> RinaldOi aiidothers« Thejareibllowed 
by bearded enchanters attired in loiogdoaksiand riding 
on griffins and oihesr animals, w^ wands andr books 
in their hs^dss when the whole suddenly vaniflhing 
are succeeded by the ftums-of PUksi >^ia8to» Tasso^ 
and Spenseri citywxiedwith laurel and siOitediinthitMies 
of tapestry. » . 

The back-ground then changes, for the third time, 
to an ethereal scene, in which ban^ the Skurth like a 
planet with tbeMooii n^oviadgrpmi^sitj ^jfni, to the 
sound of various and delightful music, a troop of 
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bxnes first croes tbe air with gestures of quaint pretensioa 
and trickaome lovelineBSj — then a company of ordinary 
hiiman beings from the king to the peasant^ — and $hen 
again> creatures of the feaacf, Ariel> Caliban^ Comus> &c. 

ending with the majestic but mdanchcdy form of Satan^ 

• 

sailing along in a swarthy mist. ThcBe vanishing 
in their tum> are replaced by three Gothic seats> in 
which are enthroned the shapes c^ Chauoer> Siiaks« 
peare> and Mjlton> crowned with laurel^ and holding 
globes in their hands^^-the first a terrestrial^ the third 
a cekstial> and the second a double one of both. The 
wh<^ then disappears ; a tremulous and small music 
is heard as in conclusion^ and while the original scene 
is returning in the back-ground> Poetry descends on 
the wing, and seats herself in a reclining posture^ on 
an iqiper part of the cloud> a little behind the head of 
Liberty. 

Lib. Filler of deep thoughts with bliss. 
Supplying what on earth we miss. 
Finished Goddess, thanks for this ! 



OF UBERTT. U 

SHE CONTZNUBS. 

And now the two great blessings.of the time> 
Whom all may know^ — ^the only true amenders. 
The builders of glad homes^ — ^let them appear> 
And strike into our smiles security -, — 
ExpERgsKCB old the one> scar-cheek*d and sage. 
Whose touch is thought 5— -the other a fresh knight^ 
Long tranc*d in Gothic* sepulchre, now freed 
And tum*d to youth again, whom this my champiooj^ 
The Genius with his ready'-laurell'd hair. 
Brought back to light victoriously, through crowds 
Of giinning lumps and chattering enmities. 
Who gnaw*d themselves f(»: spite to view the arm 
Should drive their ancient darkness, — Education* 

Enter Expbsibncb crossing the stage, a troop o£ 
sorrowful spirits sailing before him, and another of 
joyful ones skimming after, the music shifting from 
grave to gay accordingly. He is a venerable' figure, 
with a white uncovered head, a touchstone in one hand, 
a pilgrim's staff in the other, and wearing a grey robe 
over a suit of battered armour. As he goes by, he 
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salutes Libert3F witk a gesture of benedictioiij the God- 
dess crossing her jormis ia Hetnim^ ^aad bending hUeir 
pleased head m aekoDwledgiiient. ' 
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Education ifoillaws firontthfe same side and in thci 
same path; and i» a stmlixig, msaiif youth> in<a suc^ 
(^Dlbt hsbit, with a sheathed sword hanging behind him; 
and holding up in display a golden book^ from which 
a light strikes aa the faces of a troop of boys who pre- 
cede him in habits of different colours^ and who look 
back upon it as they go lightly alohg> holding each 
other s hands ,at arm's length. Two guardian angels 
follow on the wing, the one crowned with roses, the 
other bearing a light yoke on her neck and resting her 
arm on her companion's shoulder, who turns affection- 
ately to look at her. These are Pleasure and Duty.— 
As the youth passes, he bows his head reverently, and 
takes his benediction from Liberty, as she received hers 
firom his fore-runner. 

Ub, These for the mind.-^Now for the body's bles*^ 
sings. 
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Witbottt whose^he^ the oveivoonicioiifif salind; 
FfJBcmi d firom fjOMrer of chaiig€i inkabi^ ' 

Like a sad spirit pent in Jaos-owivnwQyMi^-i-^- > 
The thing which he should lightly bear about 
]^or las &ee purposes** ^Sumnion them in^ 
Sweet Peace> and smooth us with another song. 
Then fbr nay wisest icontrasti imd so fiixish; 

THB FOURTH SONQ OF PEilDB. 

O Thou that art our Qiieen again/ 
Atid may, in the i^un be seen again. 
Come, Ceres, come. 
For the war^s gone home, 
' And the fields ar^ quiet and green again. 

The air, dear Goddess, sighs for thee. 
The light-heart Srooks arise for thee. 

And the poppies red 

On their wistful bed 
Turn up their dark blue eyes for thee. 
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Lau^ <mt in tbe- loose green jerkin 
That's fit for a gocUless to work in^ 
With shoniders brown> 
And the wheaten crown 
About thy temples perking. 

And with thee come Stout Heart in> 
And Toil> that sleeps his cart in> 

And Exercise^ 

The ruddy and wise. 
His bathed forelocks parting. 

And Dancing too, that's Uther 
Than willow or birch, drop hither. 
To thread the place 
With a finishing grace. 
And carry our smooth eyeii with her. 



Enter three rustic figures of Stout Heart, Toil, and 

I 
Exercise, with a band of Reapers and Vine-gatherers, 
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male and female^— 'thefifsi at iAaifly'Sit^a&i ^' corderoy 
with an oaken cudgel^ the see6a!A iil^whlte ^th a fork 
over his shoulder, the third in ^ieen' widi 9f iTscultibg^'. 
staffs and hoskined. The rest of Ihe men h»f^ ^ieklea 
and pruning-hooks at their side^ handled hke isiwords 
and hcongiAg ftoin i^wbt^-helti ^^-^^Miie wommi ^re in 
short white gotens' witk> ifos6^^k)ia«d> b^<&esy sind 
straw hat9 with tibbands^ To thiem, overhead^ enter 
Ceres, reclining on a horn of plenty and gliding slowly 
along on a summer cloud. She is ai pliimp and laiig&^ 
ing figure, dressed in a looise green fooddit!i^> \^^ i^td 
shoulders, large aubmn cmrls, affid a crown of wheat. 
As she goes along, • she makes joyM saililites to Peace 
and Liberty, and the batek^grouhd breakili into- gulden- 
fLdUk of com that wsi.ye in the Sunshine, while viies 
run, over a hill in the distance, and the trees in front 
wk! hung with them like gailands horn bough to bdu^h. 

/ 

TRIO AND CHORUS. 

All joy to the givet of wine and of corn, 
With her elbow at ease on her weU-fiU*d bom« 
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And the shady wheat crpwii> \ . -i 

At^ the, ripe jgbldea Iq^ks that cojoae £(md9iiig of mam^^ 
. Stout ^eatt. Tis Aa mom yeins that put$ daily de^ 
■ ^ightr, _ ,...„,. . :^; .: ,^.,; 

T&il Tis she lA our beds puts us kindly at night; 
: jBxef;c^is,.Ajiidtapft$ti9Mr.4c^(»9Bi^ 

ChfnU, Then joy to the giver> &e.. 
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We*ll sling.on pi^r flasketsi and forth "^iih the s^^ , 
With our trim-ancled yp](e-fe|lowSj, every <m»i 
We*ll gather ai^d reap 
WithjOiu;.igriK^ at i^ sfveep. 
And oh ! for the dancing when all is done i 
: Exerc^e, Yesj yes> ;we*n be up i^hei^ the singing-l^ird 
.»tartS5 , , ^ 

ToU. We'll level her h^rvests^ and fill up her carts i 
Stout Heart, And shake pff fati^e with our bounding 
hearts ; 

Chorus. Then hey for,the flaskets. &c. 

By this time Ceres has crossed the scene; and a 
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minbeam suddenly striking down to the middle of it 
in front of Liberty^ a lightsome figure with wings at 
her feet and shoidders comes rapidly tripping down it> 
and, taking a spring before she reaches the bottom ^ 
leaps into a graceful attitude of preparation. 

CROBt7S OF A FEW VOltSS MALE AKD FEMALE. 

And see^ to set us moving, here is Dancing here. 
With the breezes at her ancles, and her winsome cheer^ 
With her in-and-out deliciousness, and bending ear; 

Nay, trip it first awhile 

To thine own sweet smile. 
And well follow, follow, follow to thee. Dancing dear. 

Here Dancing twirls round and makes an obeisanca 
to Liberty, and then taking up the measure of the 
Chorus, which is that of a dance by a single person^ 
performs a movement of that description, at the con« 
elusion of which, the sunbeam suddenly striking dowii 
again, she spreads her wings, and glancingly return) 
up it. The Reapers and Vine-gatherers then joii^ in 
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a general dance> which is aU at once interrupted by a 
loud ncnse^ accompanied with groans and • clashing of 
chains :— they separate in disorder. ' 

Lib. What's this th^t mars the times new loveliness 
With such return of horror ? 

t 

Enter hastily a Sable Genius/ with fetter«-rings at 
his wrists^ a few of the links not broken off) and pros-^ 

trates himself in front of Liberty. 

' • I ... f 

What again 
The iSouthern Genius troubled! What 1ms caused 
This evil fear in thee, imhappy spirit ? 
Thy hands, though some renmins of outrage gall them# 
Tug hot as heretofo^rev one with the other> . ^ 
In linked anguish ;*— thou hast freer looks. 
Spite of this posture, and ^ firmer presence^ 
I thought the noble heart here on the riglitr-**^ 
The ready-laureffd, — ^had smoothed all for thee, 
A^d left thee to new hopes and safer slumbers 
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Sable Gen. fming.) He had, g]?eat Mistress^ and il 
bi^s him'foF it. 
But last night; butth^'d I eould seai^ tell hbw 
With drooping reeoUections axid h^ap'd thooghbi 
I slept fbr wttcf^f) and the seaax^faing t(^l 
Not hs^g le$t> as it should seem> my mind 
Even'in that r^reshment> I had dreams V 
Aiid dreams^ thou kliowest^ though they play ooiiJPiis*ll 
About the gro^r Unities oi man 
JLike hinte 6f bth^r sj^eiies/are to a spirit 
Clear and triie mirrors of impending ifate^ 
Like wellsy iii Which the looker^down percwi^e* 
What's passing jo'er his h^d^ cd doming doud. 
Me&oughi thflft oh the b^^athiiig shore I sat 
Of the wide sed> lobking upoh it now 
With inward-smi^^ eye^ a<id ftedh-^blown cheek> 
And now reverting to the champain green 
On which tte^lmtihiglKt raoei whose guard I aii]i> 
Danc*d at dear eVening to their humming musie . 
Mid*st thdr-Ui^iciiUns and tall-shafted trees. 
On both I lookf d 5 and these' my brethren great 
Bless*d in my heSttt> to think that they liad made ^ 
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The.wateiy neighhmrbiKKl.aa^^vteel; amji 9a£eu 
\yheii lo ! while ^hearti «nd ear^ jaad aU Mras q\4et« > 
Just in tlie pau«e .of; tbe r«i9QUii<iing ; dai:^^ 
A hoiTid peal ^.laughli^]: p*«r the w^ye . 
Came clatteirii^gy and ftpm out the Jh^y. idist^ce 
Some of those old aad coai^t-di^^ceiidin^, monsteirs, > ^ 
Whom wehadi^n 14^Wb^ 9^¥^*4^ rope to the]jght> . 
Swdliag ,1^eir «hif(> pale wii^j ^d plunging 
It*s hastening breast) toxir^ds ^^ ir'^^. a^ .Wpe* , / 
Saw them and k»ew> a^ rtnJ<?K ^broiig^ Ipieps ^^ 

heart ., i .. ;-, .-■......, ;, ., .i : ,,li .: :.. I :. ' ■' 

With fe^ aa wj^h^ tremJllMllg arrpw^ 8U>pd 
liost j^^ven h %\kW^h iStn immort^ spint . f 

With storlns £Bimiliar^ who can catch the ligl^t^^ing. 
And let the lj^n*s ypic^ luU me to 3leep> 

Felt the pld.^p^ upo^ ,ix^ aiid at, thought 

Of what my « Musi mi^t suffer 4>9ce. pgBdn> 
Of wives and) 4:hildf)ett {from! ieadiiotiiei!tora< 
To glut th* accursed inctbeir distant liaiiiits^ . ^ 
Of stripes and sorp^ms, hittter-tumsung hloi^i/h . i 
ImpatiencieSrW^t-eoveri9g^go|l|es>— , « • 

Or if by death escaping^! — suffocations . .V 



With Bii^iggiiAgfcllefek ii«<ter'<liteyAotpeiit bdatfa^V 
Or hdme-^sick hearts that break iftthfrmid semi ^' '* 
Was agitated «o> and fdt'the saddenness ^■. ' 

Athwart my luiture with «o keen aii^(%ev^ ' 
That I too fo^' b^wSMeredy iand dtckkl bt&ring 
Till th'e Ibul Visirm to Ihe shor^ ^menigh f ^ 
With human voice it canie> and crled^«loud>^ 
' Twice are ye sold; ye wretdies^ twioe are Mjfi > 
To me Md mfoe h ftadi' coiiipactl has been idad^ ^' ^ - 
Now that your fiakNwr Hn t fttNii es »hflye^gw#p 'ha|ji|ple»/ 
Shaking all off in their own loose* flroin ><Htfe>'> i i 
And I am hetB-againi*-'*-bfing»«out;yoiirwif«8pi •: V 
Bring out yoiir ifA7tB^,^*ye^^lmikiataA3,^i^^^ 

lovesj ^'' '■ ' ■ '' ■ •' ' "' ' *<■-,••. 1 «iifi'i''{ '/ *y 

Mothers, your tliildren,-^that I tiiiay ^eleci '^ ' "^ 
My vietinis, and MriHi their tmit^^^tiliiei > ^ 
O-er thefiurMpt«tii]nn^l«a^ilgtyc«ir«f^ ^ -o^* n* 
And hearts to* IraM on^theiiinpossiUeiislion 1* ' < ;*> 

So saying, thl$ Bxeerftbley cotiilag^an; 
Liftedr«» he ^ai w^t^ ^l^linedkhlg ^ 
Thatgav^preteiuied'eolQNar t0'hl9'trlMe6> - /' 

The '-, ' - . V. / ., ! . ' 



Sable Gen, Tbe^laod I tresdonaoif^-^ 

prim qi^d 4$ngeSii>mi the ipmMor* tup^ dmfin 

The ^i^totvMski hea^g (wliat I badrheani, 
OfJ<^rfliidA:mteaL4atlds.TJ6i7lattdi . 
Restor'dj Buch aiotive iia^ flushed anlib ikiei 
That tusnudg to the^iaadcibf which I sat, 
I grap|^€d.^«4tb iaiedig^i thinking to wfaefan 
Th* approaching hcarror in the wave before iiie^ 
When with Ihis ajbru^le c^iidd^jr I Woke 
Clasping n^ loaplnjg temples, and sptang faiths 
Through the iokmrnix^i to obDoe and otM. i^ob theei 
On thee> O libertyf «pd 1% greaifc hekFt: 
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Lib. Thy call shaft iMt ^ itteleifi.*-^o be siire^ 
Ye are straiu[e creature^, lEilortals, — most of ye,-—- 
And ivorth the laughter of immortal spirits^ 



Were fimd sdf-*)av0 0ur soivaimga pfiifeeli^ - « i 

Both kughter and poor «uig^, asid piiQyeiita > r 

A wretched yfittk, to wi^ieh.ttMfldieaffU dream 

Had nigh degfuded fobi*f>^ «ii9b> ataMst^ 

That I had left tho^pMsiot to hip .work, i 

But it must not be so; aU hufidUn good -f 

Mounts by di^grees, and <Jio^ biit ^ppeiy; oam / 

Apttpslid^h^stg^'l^i^tBi^ ' ' ^^ 

Upon t|ieititoi|ghtk»ia. 919117 the ' ^ %'^ 

Lift. Good old Bian>aad thr^y*^ ) 

Andth^ne, ondm^yflt thou s^defi0vnn§f joy ^ -l > '> 
Complete tbiflJiaod*6 40C|irity> land kad « i . '/ 

Thyself and. «^c^ lii thM sitlkigt v(»ol-hair'd> 

In gol4(egi;i ^^h$|4^ of 'ai^^o'iec-reachiDg hoiighsi.^ > ' ■ ^ ' 

And^ tq 1^113 good «nd^ hear inerBiUMauKs;-^ ; 

What ikiaatets.ye may choose for your new knrdr. 

New or npstor*i^ is ]e$> as best befitsi i 

The gifts QfUberty> to your fiii^^^ves :— ^ 

But should ;tbi^ idagiiie> ^ fram the niint's i^utk 



That yididii'tbtcnrfl^ffOHv^deBpamaf'gOod> ^^ >' ^^ i 
Or bitterer Goiicinlieii;0till;HbnkightoD t « ( f ; ,. .;. 
By discaft'd)aori?Mii> mi^gliittg iid^ itaelft> ^ -^ > V , ^' 
Whose ailment ia4(»*«^ilfeniflB<i*a prooft •' • 
Wanting- the cure of aetioa^'— whether thisjt 
Or fvorae t)mD<iaH> whii»thei^4i?o0i rank iisUliffbreiice, 
Which neither joy iior> «6rtoiw> < n^ n^ shlile, ^ 
Can touch with kin^oSefis lev over's, goodi' ' 
Contentto heave it^<yvm gtoiA uselessneas -' 
Out in t^e sun, aad^peil Uiy^soil H swells oii,-r- 
Whether from this ot^ that, from part^or eU> ^ 
It must and shfdl aot hcf ',^-^fmn this time fyfih 
The few .must know t^ieiTr seKViee to the maidy >• 
Knowledtfe and I have giTen the wcorld a voice; * 
Fit for 4t*l £rame» nor at thisi special niojoaent/ > 
Whenlon^t huge wrpog, coB^temptu^us: of itaidMnd> 
Has been o*erthrown^ shall th^yeCndi]!^ to se^ - 
Part of it*s^ veriest slaves, cpDS|9ire another. 
Be itthj task thei^^, ^roe d^m^j «p^ 



lio would scape bhudikig Am itkojB nadtelani^ 
> spnoad tluB wanuag 1^^ ;to(i jfaould at huit 
lie dream come tfue, 1 wHLmpM iaapm 
tiose noblest o£ tbeir raeeinlilift/walk <iii (liui|re I 
sneath the star of tilii' my (Renins Jaae, > an.. 
9 rise once more kk thi^>biwrB 8coiii>< sBd.iyili 
ne last> preveivl^, and p e nfedfai g txkxmgplm 

S(it4e Qen* And shall it then indeed be m? ^ 
KVlHther'dialii ttumtogo? ' ^ i i < < 
IWMtheiP t»niy oir boiw d^Mfft, i' > (it.; 

JBcattcr^d withddigM of heaft^ < n > / 

But I loose my recdUiectiicm.^-^ ' 
<jkxldess,ibf aH sound perfection, V ^ 

Since thy sons wffl not forsake ihe, . ^ > 

Badc'i^ain I now betake tne 
In a light and lifti^ breeze 
0*er the lands that bask at ease 
And the' cool up-sti^iiig sTeas^ ' 
To, r&Rhre with &F-eyed coming 
JXnning strings and tabors drumming, 
I And to set the ^esh-limb'd pleasure 
Up in jnany a despeiilLe. moaKvoe^ 



».>';';• V n I' 



n 



imialiliiufaaMlfkiMBielf jdys > f i 

And tiys^iordr decdui hiB 



t' \ > - 






And thec-Mbe^itiie fvoud bieaii; ' ^ ' 
Opehilipp'd^goaB^wfeiiiy^tfesli; '^ i > 

Shall rise in worth and knowledge yet 



"i. 
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Here piaking a hIreweXt md grateflil <ib6iiatice> the 
Sable Genius springs ifolKkwiiTd' firom Hat MA, and 
then turning in thenair> g<icii^dff)al! ^lihelsideMHsetie. 

I.i6. This thoughtftdinildri!iipti<tai/^efC^liii>break 
Our joy*s conjqpkteness^ gives .'a douUe fiitiflh ( . i < 
To what conclude^. Come fbrth^ obnlraBthig iAew6> 
And witlryour moral tJbki;tinie*fi story Qh^.j r; \ 

The back-groand> obiuiges'into a^dty^iiidb with 
palaces aosL trkHn]^hal krehes:^ a smofcy^attilU^sphere 
rolling' From behind it ovec a plain covered with bum- 
^pg' cottages i iumL tO' &e ^ons\4 '<^ traBO^o^ ^a^ qV\2l^^ 



warlike musiCr the ^Ireftt of tke sc€iie is ^foseed by a 
loi^ tmiB of laiifettedsiditi«rs>' horse and' fobt. As 
they mWe ob#ardy the wotd^ Slave is seen larked on 
their ba<;ksi llo these siKsceieds a qtiatiflily -of ' trecu^nre 
ifi waggt>ti^/ toiB!^s^gi6ima&0f, piettti^> siaMeS> ^e;^ 
and tiiefei'^folkitvs a number^ patMers, poets, aftdiadu*^ 
sioiatis^ with the emUems: ctf *tiiek> respectiire' ai^i aiid 
attired in goifpebiis^^bes^Kbtit the san^ 
covert on • them 3 and ao -thby pass, the thyeei Gdd-' 
d^es/ whoprte^debvertheitt; turn down their ^e«^ 
iH' disqidi^.' llras^y^ cMi^ a Mumphal chayioit) dravm: 
by croi^hed! Wmtfreh9> aibd^xxmC^ikiing the C>oiiqiiinu>^ 
or dressi^ itt ^ui^le, hot a haughty attltade, with' 
a eM)wn of laurel on his hiead, and holding iA his haoid: 
a globe with a-iigure of Vietcfry. As he proc^isds^ ai 
slender^ gilt^ehain is disodnied reaching 'fix>m: the ^bfld(:> 
of his neck Into adavk ctoid thmt fidlowsyibehindfwfaicla 
are several ttubulent, weephig, and indignant sh^i^,> 
repMseolihg the' Paasiion^ Ms^ryy Vf^yNhooH, &e. 
tte fitisfvhaTiiig'hcMof'the^lu^V and the fign^ of^ 
Pit^^oskiig theM^iole. ' 



7$; TQS fWeBNT 

The lMick-groaiid'ikee|i6' tke pdaces and t^umplial 
avches^ but chfi|igeaiiBii*lttr.> baek into fidds . 0f rural 
beauty $ and the haoi^afiotmki cnotted in like mdnaer 
by a ^ra»n«of yeomaniycr axned feasanticrowDed with 
laurel; eaejbi bearvig a fah ga lh ed aword in one hand and 
a bunch of wheat in the other. These are IcHknyed by 
poets, paj«iJtefB» and miNNeians, carrying •the «mbla(ns 
<^ their rei^>ective arts,, but wearing an air cf fkank-> 
ness, and treading with a finn step. To these succeed 
a nusdber of venerable old men* and then a^tfaiii of 
marriageable young men a9d,w^!«neib two by two, the 
former crowned with olive and the latter with loses i 
and after all, in a diariot drawn by white horses^ and 
in a succiDCt bab^ of the same oolourA appears the 
Conqueror, crowned with laurel and oak> and holing 
in his hand upon aglobea figure of Liber^. A^slaowy 
doud follows, behind which are radiant angeUc figures^ 
Serenity, Happiness, Ac. the whole cooduding with 
the figure of Homage^ bearing aloft a heart in hia^ 
two hands, to which he looks upward with venemtk^n. 



A snatch of fine muaie i^r^hyiaieiptf speaks: /-» 

fiWheiB there b« no. iiuid6ctn^t'>> >>'' in\ .. 

. But^the planiBtfiyrduodiasidlEw; <« < 
Lapse about- leictrnailyy ' ' V' . i < m1 ^ . i 
And th^ ^ce>' through "^MbhthejrMnil^ ^ 
Feels a thrill at my retfi!ttn> 
♦ And thei ne^er-'tMng iJoy; > ' 

Rosy and beait-dKiieui^ Ixqr; 
Gn continysii MMMd tvttis 
In and <Mit a thousand stins. 

There aometiiBe6> when 1 have end^d 
Whatmy daily task inteildied> 
/ I sit looking^ with^still ey«s, • ^ 
At the iBanynstarred sldes^ • 
"Or go pace the e^tral sun 
With Ms gardent^ ^ery one^ ' 
Where thegolde»i}i^t^i»kdpt^ ^ ' / 
And the winds are music swept i 



« i 
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Or-in gtaiw BldodiMEeiviiif^ ' 
BeyondHhe kyiuids oi^eriery 'lyn^i' 
And look m, with haiiNstaedi'^sigiiif 
On the unformed 'mSmiB, 
Where with his €teimal«ir ^ 
Timie is lifiteoiti^r— Moiiuls )&em^ 
Think on all I Ve done and said> 
And keep id^ bteMb^ on your head. 



Here the great cloudy on which Liberty is seated^ 
begins to disengage k^elf j^m the others^— -Peaoe and 
the rest of the Goddesses joining in a 

, CHORUS. 

CiaH^up th&k in gathering Hieasu^ 
. All the aounda ot lofty pkaiune) 
Pipes of deep xxmtiifiLUotus blowy c ' .^ 

Fuming ventage, stately bowy 
Ivory dint of dancing fiiigers. 
Touch that leavesy and voice that linger9> 
Hands that plui^ in panting wire8>— * 
Till our own fiiB vbice as^iset 



To attend onr sovereign Queen> • 
With vows and lifted ledks between^ 
Up into the blue seifedeu^ 

The doud be^ns to rise with Lib^y and her atten* 
dant spirits^ and all the spectators burst into the 

, FINAL CHOBUS* . ^ 

O dear Goddess^ wherever we are> 

We*H» never forget thee^ We'll never foi'get thee ; • 
Spots may come over our mortal star> 
But a light must remain upon all who have met thee. 

Ri8e> rise> 
To thine airy skiesj 
With the bliss of good deeds in thy bosom and ^es. 
Thou hast taught us a lesson our ehildren shall leam^ 
And made the homes haq[ypy to which we return. 

lExeunt Omna, 



THE DEBCENl? OF- LIBERTY. 






Tis done, ^e viBioa from my &ncy's eye 
Fades, gleam by gleam, into the dosing iky ; 

lads, tnudiing fiom sphcie to sphere 
iSening, baffle the fixd ear. 
does the earthly chain, 
Jiere, come closing round again ; 
y the darkening wall c<)roes nigh ; 
ea'd spot yet breathes of Liberty ; 
'Bnd holier circle charms me still, 
ihe quickness of the Muse's qUill ; 
itfening as at dead of night, 
Dger up, hushing Delight. 
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lell, Priiiter, 21, Piccadilly, Lundon. 
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EPILOGUJBi : ' 



PpEjTA I.O€lU;^Tl[fP^.. 



Tis done. iThe vision from my fancy's eye 
Fades^ gleam by gleam, into the closing sky 3 
And the far somids, touching from sp^iere to sphere 
With upward lessening, baffle the fix^d ear. 
^ .But hot directly does the earthly chain> 

That holds me here, come' closing round again 5 
Not instantly the darkening wall conies nigh -, 
The brightened spot yet breathes of. Liberty j 
The fine and holier circle charms me still. 
Drawn by the quickiiess of the Muse's quiH ; 
And Silence, listening as at dead of night. 
Sits with her finger up, hushing Delight. 

C. H. Reynell, Printer, 21, Piccadilly, London. 
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Tis done, ^e vision from my &ncy's eye 

Fades^ gleam by gleam, into the closing sky 3 

And the far somids, touching from sp^iere to sphere 

With upward lessening, baffle the fix^d ear. 

•But hot directly does the earthly chain> 

That holds me here, come elosmg round again 5 \ 

Not instantly the darkening wall conies nigh ; 

The brightened spot yet breathes of. Liberty ; 

The fine and holier circle charms me still. 

Drawn by the quickiiess of the Muse's quill ; 

And Silence, listening as at dead of night. 

Sits with her finger up, hushing Delight. 



C. H. Reynell, Printer, 21, Piccadilly, London. 
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Tis done, ^e vision from my &ncy's eye 
Fades^ gleam by gleam^ into the closing sky 3 
And the far somids^ touching from sp^iere to sphere 
With upward lessenings baffle the fix*d ear. 
^ But hot directly does the earthly chain> 

That holds me here, come' dosing round again -, 
Not instantly the darkening wall conies nigh -, 
The brightened spot yet breathes of. Liberty ; 
The fine and holier circle charms me stiU> 
Drawn by the quickness of the Muse's quiH ; 
And Silence, listening as at dead of night. 
Sits with her finger up> hushing Delight. 
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C. H. Reynell, Printer, 21, Piccadilly, London. 
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PpEjTA LOftU;^TXf^., 
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Tis done. iThe vision from my &ncy's eye 
Fades^ gleam by gleam> into the dosing sky ; 
And the far somids> touching from sp^iere to sphere 
With upward lessenings baffle the fix^d ear. 
^ But not directly does the earthly chain> 

That holds me here, come' dosing round again -, 
Not instantly the darkening wall conies nigh -, 
The brightened spot yet breathes of. Liberty -, 
The fine and holier drcle charms me still. 
Drawn by the quickiiess of the Muse's quiH ; 
And Silence, listening as at dead of night. 
Sits with her finger up, hushing Delight. 

C. H. Reynell, Prioter, 21, Piccadilly, London. 
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